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PREFACE 


This book appears at a favorable time. There was a great deal of sing- ; 
ing during the war, and With peace came a temporary reaction from ‘what ° ; 
- had been, in the public mind, a purely war-time activity. 

That reaction subsided and Community Singing has been resumed with 
fresh interest and vigor. 

The predecessors of this book: 28 Community Songs (1913), 55 Cos 
munity Songs (1917), and Twice 55 Community Songs (1919), have been 
the means of stimulating interest in singing and have been widely used — 
throughout the land by community groups, primarily for recreation and the 


promotion of community good-will and fellowship. Among other beneficial 
results of this practice is the marked growth of music appreciation apparent 


in evéry place where community singing has taken root, which has created 
an unmistakable demand for greater scope in material to meet the improved 
abilities of the singers. 

No. 2 Twice 55 Community Songs, The Green Book, aims to meet 
this acaba: to serve as a bridge from the now familiar and popular com- 
munity “sing” to the choral society. To an extent never equalled in a col- 
lection intended for wide popular use, it includes material that is worthy of 
the best choral societies: arias and choruses from famous operas; four-part 
songs by favorite composers, together with selections from the best-known 
of the great oratorios. _ 

But while extending the scope in the direction of more important cho- 
ral work, the less ambitious functions of community singing have not been ~ 
overlooked. The book contains simple folk-songs of many nations; an abun- 
dance of songs of American origin, including spirituals, Indian songs, and 
songs of patriotism and home; many songs of occasion, Thanksgiving, Eas- 
ter, and especially of Christmas; songs that express the greetings of good- 
fellowship, the lilt of humor and the tenderness of sentiment. 

Following the plan used with Vo. 4 Twice 55 Community Songs, The 
Brown Book, only voice parts have been included in this edition of The Green 
Book. Full accompaniments to all the numbers are given in the Complete 
£dition, and in many cases are essential to the adequate performance of the 
song. Moreover, to meet the enlarged scope of Community Singing, the 
publishers havé provided orchestral accompaniments for all numbers in both 
books. 
_ The Brown Book has found a distinctive place for itself in American life 
and we are Convinced that Ze Green Book will occupy a no less important 
position in the further developraent of the great movement for spiritual en- 
largement which we call Community. Singing. 
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WILL EARHART, 
Public Schools, Pittsburgh, Pa. 
OSBOURNE McCONATHY, 
Northwestern University, Evanston, Ill. 
HOLLIS DANN, 
Director of Music, State of Pennsylvania, 
Harrisburg, Pa. 
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The composer of this widely sung chorus was German by birth, but came to this country in 1857 at the age of 
33, and two years later made his permanent home in Boston where he spent the rest of his long and useful life in 
various activities connected with music. He composed many songs, choruses and instrumental pieces, and 
several operettas which achieved well-deserved popularity. He died in Boston in 1893, loved and honored by all. 
The text was written by his daughter, now the wife of the English publisher, John Lane. 


1. To Thee, 0 Country ! 
Mrs. John Lane Used by Permission of Julius Eichberg 


Mra. Jolin Lane and Oliver Ditson Co, 
pages Ga ea ‘ Cae Ga Sees 


erg nes es 2] are rae ee a oror = 


1. To baa a coun-try, great and free, te trust- ing hearts we 
2. pe we dai - ly work and strive, To thee we give our 


a #29 os -s- ———_. 


te eo oth 
©; aoe = rope SSS ieee - = ae 


thy pow’r and prais-es 


lige = f= to Him who am a- 

ate -| 

Gres spore rapier gee a me 
gad 2 aes voi - cestunedby joy - ouslove, Thy pow’r andprais - es 
love;. . For thee withfer-vor deep wepray To Him whodwells a - 
— i= 9. -O-p-e-" a teeexes 


Cintas ret eas Stee eee 


SOAS a 


sing, . . . Thy  powr . and prais-essing, 
ove WER Yi} Him . . who dwells a-bove, 
a ae ff 
got eS ig pate E 
ot te ? 
Bing; sae LOY prais - es sing, Up - on . thy mighty,faithful 
bove, _. .Who dwells a -  bove, 10) God, protect our na-tive 
dim. i ake oe 
os he: i ie) pot o Sf 7 
C25 F eS = —— 
Up - 
0 
z = 
a oon! ss sis 4 fo oe 
ee eee 
We lay, we lay our bur-den down; Thou 
Let Peace, let Peaceits rul-er be, And 
| | } 
Ke ei __| eae ne NO 
5 eit aes SA se ; a ae eo oa ° 
a =o, = - E Zz ea. w 
_ thy might-y faith - ful heart, We lay _ our bur-den down;Thou 
pro-tect our na - tive land, Let Peace its rul- -er be, ‘And 
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The trumpet fanfares should be played for the a effect of this hymn. See Complete Edition. 


2. National Hymn. God of Our Fathers 


Daniel C. Roberts (1876) George W. Warren (1892) 
TRUMPETS ¢p (@ = 108) 


G4 = ogee aS = aa dea Sie 


a 
ds God of our fa- thers,whose al - might y itand Leads forth in beau - ty 


2. Thy love di- vine hath led us in the past, In this free land by 
3. From war’s a-larms, from dead-ly _ pes - ti - lence, Be Thystrong arm our 
4, Re - fresh Thy ole . on their toil-some way, Lead us from night to 


: 89.6 ~ ae a 
ey > Pope a ace ee 


aati | SF = 
piddd me ee E SFE ee a= : car sraa= 


all the star -ry band Of — shin - ing wads in splen-dor through the _ skies, 


Thee our lot is cast; Be ‘Thou our rul - er,  guar-dian, guide, and _ stay, 
év - er sure de-fence; Thy true re - lig - ion in our hearts in - crease, 
nev - er-end-ing day; Fill . our lives with love and grace di - vine, 
Zoe 7 ca 
Pe Se oe ee ee @- @& «os: 
; Sate! ae am ast 97 Bs Carer ——— 
Se eet =p ce ES esis [Pare 


Our grate - ful songs be - fore Thy throne f= =>, se: 
Thy word our law, Thy paths our chos - en way. 
Thy boun - teous good - ness nour - ish us in peace. 
And glo - ry, laud, and praise be ev - er Thine. 


enon ans to the Indian legend, a dove, liberated at a maiden’s grayé, will fly away to find the spirit of the 


ha 8. Speed Away! 
 ~@ S— 116 I. B. Woodbury 
(aire ere eit See rire 


1. Speed a- way! speed a-way! onthine er-rand of light; There’sa youngheart a - 
2. And oh! wilt thou tell her, blest bird on the ca That her moth-er hath 


igs i tte to tt et 


oe a a : 
wait-ing thy com-ing to-night; She will fon-dle thee close, she will ask for the 
ev-er a sad song to sing; That shestand-eth a - lone 3 = still qui- et 


See =. 
: je nrEesreerres 


n 
ie 
a 
sae 
cn 
a 


loved Who pine up - on earth since a Dey Star*has roved. She will ask if we 
night, And seen heart goesforth for the be mK of light Who had ve in her 


SSS ae 


a Sa ia 


gr Sear 
miss ih so long is her stay, Speed a-way! speed a-way! Speed a - way! 
bos “om, but whowould not stay? Speed a-way! speed a-way! Speed a - way! 
Sie Site 
he = gt oe 


*Name of the Indian maid. 


4. Lullaby 
Frederic H. Martens In Jocelyn Benjamin Godard 
Andante molto espressivo (= 72) 


a Saee 2 s-S. === 


1. Sleep, so your tale ofdreams be told, . . That an -gels weave 2 gla - mor’s 

2. Sleep, while the plei-ads keep their ward, . . And shed a glo Bek ’mid the 
roe SS eee 

o = — — otf ans 

seem - ing; A- long a fil - eae of gold,. Rest on, . =a e - 

aaa - ate While jew - els glit-ter on the wand, Rest on, . Like a 

= a dhs - 

@- o | 

Biers Sea mal aor eee 

joy touch all your dream - -ing! ) Sleepthou, sleep thou, . till a: -ing wake the 

bri-dalrose in June light! 


SS a eae! 


day! God e- ter - nal watch o’er thee, I pray! . 


This song dates from 1672. Both tune and words have been considerably changed from its earliest form, 


5. Maypole Dance 


mf UNISON. Allegretto giocoso @.= 92 


English Folk-Song 


2D 
1. Come, las - sie be lad, Be blithe and glad, And a-way to the May-pole hie, 
2. You’re out, says Dick, Not I, says Nick, ’Twasthe fid - dler played it wrong; 
3. Good - night, says Hal, Gioaalatb saysSal, Good - night, says Poll to John; 


For ev - ’ry fair has a part - ner there, And the fid- dler’s stand-ing by; 


Tis true, says Hugh, and so says Sue, And so sayS ev -’ry one. 
Good-night, says Sue to stal- wart Hugh, Good - night says ev -’ry one. 
DuET ~ me cresc. 


“4 4 . —_ A r ir, 
For Wil- ly shall dance with Jane, And John-ny shall dance with Joan, 
The fid - dler then be - gan To lay the tune a - gain, 


inns walked and some did run, Some loi - tered on the way, 
= 

GM js 4 ae Pit BS NES RE 
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And trip it, trip it, trip it, trip it, Trip it up and down, 
And ev - ’ry girl did trip it, trip it, Trip it to the men, 
And bound them-selves by prom-is-es twelve To meet next hol - i - day, 


And trip it, trip it, trip it, trip it, Trip it up and down! 
And ev - ry girl did trip it, trip it, Trip it to the men. 
And bound them-selves by prom-is-es twelve To meetnext hol - i - day. 


6. Greeting 


arte 
Hel-lo! * Pe-ter! You’re a friend of mine; Hel-lo! Pe-ter! You’re a friend of mine. 


a ° 
With your hand. in your pock-et And your lit - tle chain and lock - et, 
rm More soak 


Hel-lo! Pe-ter! You’rea friend of mine, And hej lives down in our al- 16h. 


* Use other names according to circumstances. 
tThis may be varied by substituting some appropriate locality, as “‘he lives in Minnesota”. 


The rural festival at the close of harvest is often called “Harvest Home.” The custom of celebrating the 
harvest is very old and is naturally the occasion of rejoicing and merrymaking. 


7. Harvest Home 


Paul Hastings Old Tune 
Moderato g= 100 


show-ered wheat and gold-en corn, Oh, sing with joy - ful hearts, The Har - vest Home! 
chest-nut, beech and hazel fall, Oh, sing with Joy - ful hearts, The Har - vest Home! 
fair - er sight was ev- er seen?Oh, sing with joy - ful hearts, The Har - vest Homel 


= ¢ &- » @. - = 
8. Isle of Beauty 


Thomas Haynes Bailey Thomas A. Rawlings 
Moderato ¢= 92 


1, Shades of eve-ning, close not o’er us, Leave our lone-ly bark a - while; 
2. Tis the hour when hap- py fa-ces Smile a-roundthe ta - per’s light: 
83. When the waves are round me break-ing, As I pace the deck a - lone; 


Morn, a - las! will not e-store us Yon- der dim and dis - tant isle; 
Who will fill our va-cant pla- ces, Who will sing our songs to - night? 
And my eye in vain is seek-ing Some green spot to rest up - on: 


entire 


Still my fan - cy can dis-cov~- er Sun - ny spots where friends may dwell, 
Thro’ the mists that float a- bove us, Faint-ly sounds the ves - per bell, 
What wouldI not give to wan-der Where my old com- pan- ions dwell? 


Dark -er shad-ows round us hov- er, Isle of Beau-ty, fare thee well! 
Like a voice from those a-round us, Breathing fond- ly, ‘‘fare thee welll’’ 
Ab -sence makes the heart growfond-er, Isle of Beau-ty, fare thee well! 


Edward Lassen, (1830-1904), composer of this lovely song, was a native of Copenhagen, although, due to 
long residence in his adopted country, he is called a Belgian musician. He composed many large works, in- 
cluding symphonies and operas, but none of these have won enduring place. He is known in America 
especially through his tender melodious songs of which this is the favorite example. 


9. Ah! ’Tis a Dream 


From Heinrich Heine Edward Lassen 
V. N. P. Arr. by Victor N. Pierpont 


Andante espressivo ¢. = 60 


1, I seem to see my na- tive land a - gain, While state-ly oaks rise o’er the 
2. And tho’? to-day in for-eignclimesI roam, My thoughts with old-time pleasures 
3. And one that I had loved the best of all, | Seemsstand-ing by with eyes a- 


Sgt 


stream, And vio - letsdeckthe glen:.............- Ah! ’tis a dream! 
teem, And fan - cies fond of CG) a sain ag Be ies Ah! ’tis a dream! 
gleam; I hear her gen-tle'~ calli. ....0..2- ssn Ah! ’tis a dream! 


ee or! an te a. “o- PR, ~ 
Se _— eo e aw ra ea 
ae eee ee ee ze szice 


Ah! ’tis a dream! 


The theme of this song, the daughter's strict observance of her father’s parting injunction to say “no” to 
all suitors, is used in a more recent song called “‘No, Sir,” by A. M. Wakefield. The song may be sung as 
follows: Verse 1 by the men; verse 2 by the women; verses 3, 4, 5 by the men; all singing the chorus. 


10. 0, No, John 


Somerset FolkeSong 
Allegro giocoso p= 72 


oe te eee eee 


1. On yon~-der hill there stands a crea-ture, Who she is do not know; 
2. My fa-ther was a Span-ish cap- tain, Went to sea , month a - go; 
3. O Mad-am, in your face is beau- ty, On your lips red ros- es grow; 
4.0 Mad-am, since you are so cru - el, And that you do scorn me so, 
5. O hark! I hear the church- bells ring - ing, Will you come and be my _ wife? 


reer are 


Vl go ask her hand mar - riage, She must an-swer yes or 

First he kissed me, then be left me, Bid me  al-ways an -swer + 
Will ith take me for your hus- band? Mad-am, an-swer yes or no. 
lf may not be your hus- band? Mad-am, will you let me go? 
Or, dear Mad-am, have you set -tled To live sin - gle all your life? 


CHoRuS 


Thomas Moore, being asked on a social occasion to sing one of his own songs, asked, ““What shall it be?” 
“The Minstrel Boy,” was the reply. “‘Well,’’ said Moore, “I think that’s about the best of them.”’ Like most 
of his lyrics, this was written to an old Irish air. 


| 11. The Minstrel Boy 


Thomas Moore Irish Air: ‘‘The Moreen’”’ 


ks The min-strel boy to the war has gone, In the ranks of death you'll find.... . him. 


2. The min-strel fell! but the foeman’s chain ae eS pee soul un -_ der. 
ge Feel teas =e 
In Parts 
Unison bey N N — 


o2_e_, oF wot? 
jE meat | wi oe [= INS | 


His fa-ther’s sword he has gird - ed on, And his wild harp slung _be- hind.... him. 
The harp he loved nev-er spoke a-gain,For he tore its chords a-sun - der. 
i, 


‘‘Land of song?’ said the war - rior-bard,‘‘Tho’ all the world be - trays thee, 
And said ‘‘No chains shall sul - ly thee, Thousoul of love and bray = “ry; 


thee.’’ 
Thy songs were made for the pure and free, Theyshallnev-er sound in slay - ny eu 


12. When the Spring with Magic Finger 


A. J. Foxwell Polish Air 
Tempo di Mazurka @ = 104 faster 
n 1a i F ] . 
gg pe eB ste gt 


1. When the spring with ma- gic fin - ger, Light-ly taps at Na-ture’s por - tal, 
2. Feath-ered song-sters in the val - ley Fill the woods with war-bling num-bers: 


Tempo I° faster 


-9o tee 


Chill -ing frost no more may lin - ger, Driv-en forth by force im - mor - tal, 
In my heart doth life thus ral - ly, As the ech- oes burst their slum-bers. 


CHorus Tempo I° faster 


Wel-come, May! Love-ly May! Win - ter has passed a - way: 


Wel-come, May! Loye-ly May! Win-ter’s reign has passed. 


This is one of several variants of the same story, a popular one in the English country-side. Others are 
“The Keys to Heaven” and “‘Keys to Canterbury,” which differ from this and from each other in both words 
and music, but the main idea is the same in all. 


13. My Man John 
Allegro @ =116 Somerset Folk-Song 


A 
1. (He) My man John, what can the mat -ter be, That 
2. (Man) Court her, dear-est Mas - ter, you court her with-out fear, And 
3. (He)O Mad-am, I will give to you a_ lit - tle grey - hound, And 
4. (She) O sir, I won’t ac-cept of you a lit - tle grey - hound, Tho’ 


(35592 fe SS sa SE 


I shouldlove a la = dy fair and she should not love me? She will not be my 
you will win the la-dy in the space of half a year, And she will be your 
ev- ’ry hair up- on_ his back shall cost a thou-sandpound,If you will be my 
ev -’ry hairup-on his back did cost a thousand pound,I will not be your 


oe ie = 


bride, my joy and my dear, And nei-ther will she walk with me an - y-where. 
bride, your joy and your dear, And she will take a walk with you an- y-where. 
bride, my joy and my dear, And you will take a walk with me an - y-where, 
bride, your joy nor yourdear, And net-ther will I walk with you an - y-where. 


5 O Madam, I will give to you, 7 O Madam, I will give to you 
A pretty iv’ry comb, The keys of my heart, 
To fasten up your golden locks To lock it up forever, 
When I am not at home, That we nevermore may part, 
If you will be my bride, etc. If you will be my bride, etc, 
6 O Sir, Iwon’t accept of you 8 O Sir, Iwill accept of you 
A pretty iv’ry comb, The keys of your heart, 
To fasten up my golden locks To lock tt up forever, 
When you are not at home, And we nevermore shall part, 
I will not be your bride, ete. And I will be your bride, ete. 


This song dates from the 16th Century. The tune is “The Queen’s Jig,” somewhat altered. Inits present 
form it was used in a pantomime ballet called “‘William Tell,’’ performed at Sadler’s Wells theatre, London, 


in 1792. 
14. Begone, Dull Care! 


Author unknown Old English 
Allegretto ¢. = 88 


——, 


Sb e e 


1. Be - gone, dull care! I prith-ee be gone from me; Be - gone, dull care! You and 
2. For too much care will make a young man turn gray, Andtoo muchcare Will 
3. Be - gone, dull care! I’ll none of thy com -pa-ny; Be-gone, dull carei Thou 


I shall nev-er a - gree. Long time hast thou been tarrying here, And fain thou wouldst me 
turn an old manto clay. |My wife shalldanceand I will sing, So mer-ri-ly pass the 
art no pair for me. We'll pass the cheer-ful word a-long, As mer-ri-ly goes the 


RS y 
Falls) Buti? faith; ; “dull... ...:.% care;..200 o> Thou nev - er shalt have thy will. 
day, For I hold it one of the wis-est things To drive dull care a - way. 
day, And then atnight,in a cheer-fulsong, We'll driye dull care a = way. 


15. Wait For the Wagon 


R. B. Buckley R. B. Buckley 
Sern ‘= =112 


es os = i ee ee 


1 eit you come with oles id Phyl - lis dear, To yon blue moun-tain free? Where 


It’ ev- ’ry Sun-day morn-ing, dear, When I am _ by your side, We’ ll 
Where the riv - er runs like sil - ver, and The birds they sing so sweet, I 
oe lis- ten to my sto-ry, now,It will re- lieve my heart, So 
o o -o- - ~~ oo 
Saas SS | 
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blos - soms by “4 sweet-est, . rove a - long with me. 7 


jump in- to the wag-on And all..... take a_ ride. War tne’ tia: Seo wna 
have a cab-in, Phyl-lis, And something good to eat. Rinne 
jump in- to the wag- on, And off..... we will start. 


—~ 
-s- s- 2 o- 


Wait for the wag-on, Wait for the wag - i And we’ll all take a_ ride. 


eee ee ee oe eee 


This song may be transposed higher or lower as desired. 


16. The Seale 


Words from Beethoven Ludwig van Beethoven 
nes ad libitum @ =96 


I pray thee, I pray thee, how do we best sing a _ scale? 
11 
ie ~@ 2 —¢. 
Ld 
Tra - la - la - la- la - la = la = la, Tra - la- la- la-la- la - la - la, 


Tra eee - la, Tra+ la- la- la-la-la-la - la. 


17. Golden Slumbers Kiss Your Eyes 
Thomas Decker Old English Folk-Song 


1. Gold -en slum-bers kiss your eyes, Smiles a- wait you when you rise. 
2. Care you know not, there-fore sleep, While o’er you safe watch I keep. 


s 


= = Se ie 
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Sleep, pret - ty dar - ling, do not cry, And I will sing you 


RSLS HG veisro:s>=6po ve otarnce ede sleep, 
Sleep, pret - ty dar - ling, do not cry, Oh, lull - a, Ill - a, 


iD sly aca agliost 


ptt 52. EP. 


lull - a - by. Lull - a - by, lull - a - by, 
Pp 


| | 
lull - a - by. Lull - a - by, lull - a - by, lull 


1. Sleep thou, sleep thou, Moth-er’s arms en - fold thee, Rest thou, 
2. Sleep thou, sleep thou, Moth-er’s voice is sing - ing, Rest thou, 
3. Sleep thou, sleep thou, Moth-er’s heart is pray - ing, Rest thou, 


rest thou, Thro’ the twi - light hour, High o’er cloud-land 
rest thou, Sweet as ves - per - thrush. Out from bel - fries 
rest thou, Till the night e done; Then, with dawn-light 

aed _ mate 
eae eal ee ga 


‘Moon and stars be - hold thee; Dream thou, dream thou, Moth-er’s ten - der flow’r. 
Sil - ver chimes are ring-ing; Dream thou, dream thou, Thro’ the eve - ning hush. 
Thro’ the case-ment stray-ing, Wake thou, wake thou, Smil- ing like the sun, 


Johannes Brahms, frequently called the last of the great German masters, has written much thatis difficult 
for the untrained listener to enjoy. Many movements of his symphonies and his larger choral works are filled 
with strange and complex harmonies andrhythms. Other portions, however, are as melodious and direct as a 
folk-song, This lullaby, which is like a harmonized melody of some peasant mother’s song to her child,is an 


excellent example of his simple style. 
19.. Lullaby 
Johannes Brahms 


pp Tenderly (@=172) Arr. Victor N. Pierpont 
Pay tS eee eee 
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Lull-a - by, Lull-a - by, Lull}-a - by, Lull-a - by, . . . my ba -by, 

mp a 
SS Ee 
er a 
1. Lull-a- by and good night! With ros - es be - 
2. Lull-a - by and good night! Thy moth - er’s de - 
ois ee 


oe 

0 

sleep; Lull-a-by, oh, Lull- a - by, ba - by, sleep. Lay thee down now and 
They will guard thee at 


petals 
a < 
a 
2 =i = 
dight, With lil - ies o’er- spread Is _ba-by’s wee bed. Lull-a - by, . 
light, Brightan - gels be - side My  dar-ling a - bide. Lull-a- by,. . 


=== = 
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rest, May thy slumbersbe blest, Oh, — lull-a-by, oh, lull-a-by,Thy slum - bers be blest. 
rest,Thou shalt wakeon my breast, Oh, lull-a-by, oh, lull-a-by,Thou’lt wake on my breast. 


> - ra 
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<I ms == ay rw am = 
Ache le hae Lull-a-by! . Lay theedown nowandrest, May thy slum - bers be blest. 
PG wealec as Lull-a-by! . They will guard thee at rest, Thoushaltwake on my breast. 


20. Rock-a-bye Baby 
With swinging motion ( @ + = 54) Old Cradle Song 


fie See 
: ty —_s ws Ea im oe 
Rock -a-bye ba - by on thetree top, When the wind blows the cra-dle will rock, 
’ > aa Zz == =u ; 
© ese ee ee eee 
oo | a ca a 
When the bough breaks the cra-dle will fall And down willcomeba-by, cra -dle, and all. 


This song excellently demonstrates the power of music to evoke a mood and paint a picture. As we sing 
this monotonous chant, oft repeated, interrupted by the little strain that is only slightly more varied and 
song-like, we can easily imagine ourselves beside the Russian river hearing the age-long song of laborers 
wearily but steadily urging their boat along against the stubborn current. The number is especially effective 
when sung so as to suggest the approaching and receding of the boatmen. 


21. Song of the Volga Boatman 


Sam Drake (MIXED VOICES) Russian Moujik Tune 
Allegro moderato ma vigoroso ¢ = 80 Arr. Harvey Worthington Loomis 
1. Row, boys, row, row, boys, row, Toil, tho’ wear - y, row, boys, row! 


2. Sing, boys, sing, sing, boys, sing, Song gives cour - age, sing, boys, sing! 


1. Row, boys, row, row, boys, row, Toil, tho’? wear - y, row, boys, 
2. Sing, boys, sing, sing, boys, sing, Song ig! cour - age, sing, boys, 


(Optional—Pianist + 
plays bell strokes only); ~ y 


Row, boys, row, row, boys, row, Toil, tho’ wear-y, row, boys, row! 
Sing, boys, sing, sing, boys, sing, Song gives cour-age, sing, boys, sing! 


Row, boys, row, row, boys, row, Toil, tho? wear - y, row, boys, 
row! Sing, boys, sing, sing, boys, sing, Song gives cour - age, sing, boys, 


Heav’n may help the poor man’s need, Soon the end may crown the deed. 
Trust the might-y Fa-ther’s care, He can make all la - bor fair. 


row! Heav’n may help the poor man’s need, Soon the end may crown the 
sing! Trust - the might-y Fa-ther’s care, He can make all ia = bor 


Row, brothers,row, for yon is the shore,— Manshallla - bor ev - er-more...... 
Row, brothers, row, hold out thro’ thenight,— God shall hold us in His sight...... 
_N ; 


a 


[| we | we 
deed. Row, brothers, row, for yon is the shore,—Man shall la - bor ev - er-more. 
fair. Row, brothers,row, hold —_ out thro’ the night, —God oy hold us in His sight. 

. -»- ~ ro 


22. The Blue Bell of Scotland 


Aen: na a Grant Mrs. Jordan (?) 
‘J=1 
tl bs 4 4 mp 
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1. O where, and O where is your High-land lad - die gone? O where, and O 
2. O where, and © where does your High-land lad - die dwell? O where, and O 
3. Sup-pose, and sup-pose that your High-land lad should die? Sup-pose, and sup- 


where is your High-land lad - die gone? He’s gone to fight the a for King 
where does your High-land lad- die dwell? He dwelt in mer - ry Scot - land at the 
pose that your High-land lad should die? The bag-pipes shall play o’er him, and I’d 


Georgeup-on the throne; And it’s oh! in my heart, I wish him safe at homel 
sign of the Blue Bell; Andit’s oh! in my heart, I love my lad-die well. 
lay me down and cry; But it’s oh! in my heart... I wish he may not die. 


giftgssetctP 
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The composer of this beautiful song was a Norwegian, (1815-1868). Although he is not classed among the 
great composers, several of his songs have an established place in musical literature. 
Tr. by Christan Winther 23. Last Ni g ht Halfdan Kjerulf 
Allegretto = = = 152 


i ime: night the night-in- gale woke me, Last night when all was still, 
2.1 think of you in the day - time, ; dream of you v night, 


ee Oh, think not I can for- get  you,, could not if would; 
Sarees es 
=i “@ 
It sang in the gold - en moon - light, From out the wood - land hill. I 


: wake and would you were here, love, And tears are blind-ing my sight. I 
see you in all a-round me, The stream, the night, the wood. The - 


ae ase 


o- pened my win- dow so gen - tly, = oe on the eee dew, And 
hear a low breathin the lime-tree, The wind is float-ing through, a 
flow-ers that slum-ber so gen - tly, The stars a- bove the blue, h, 


rea tea recesses | 


oh! the bird, my dar-ling, was  sing-ing, She - ing of you, of you. 
oh! the night,my dar-ling, is sigh-ing, Sigh-ing for you, for you. 
~ heav’nit - self, my dar-ling, is pray-ing, Pray-ing for you, for you, 


| 


There is a wide-spread belief that Foster did not greatly profit by his song-writing; but it is said that one 
publishing house paid him nearly $20,000 for various songs issued by them. Whether ‘‘ Old Dog Tray” was 
among them we cannot say, but it had an enormous sale for those days: 125,000 copies in 18 months. 


24. Old Dog Tray 


Stephen C. Foster 
Moderato ( ¢ — 80) 


tg pia er re ee eee se 
Rs Sr er eee ee 
1. The morn of life is past,And eve-ning comes at last,It brings me adreamof a once hap-py day; 
2. The forms I called my own Have vanished one by one,The loved ones, the dear ones have all passed away; 


ce eee ee eee irate 


Of mer-ry forms I’ve seen up - on the vil-lage green, A-sport-ing with my old dog Tray. 
Their hap - py smiles have flown,Their gentle voi-ces gone,I’ve noth-ing left but old dog Tray. 


Old dog Tray’s ev-er faith - ful, Grief can-notdrive him a - way; nts 


ee = ) — = = o = So 


gen-tle, he is kind, I'll nev -er, nev-er find A bet-ter friend than old dog Tray. 
N 


- ; > . § 
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The words of this song are generally ascribed to Burns, although the first four lines are said to be from an 
old ballad called “ The Strong Walls of Derry.” It is frequently sung to the old tune of ‘* Portmore,” but the set-: 
ting used here has more to recommend it. 


25. My Heart’s in the Highlands 


Robert Burns J. M. Courtney 
Vivace ( @ , — 84) 


ih) fetes Saar cee ae 


1, Myheart’s in the High-lands, my heart is not here; = My heart’sin the 
2. Fare-well to the High-lands, fare-well to the North, The birthplace of 
3. Fare-well to the moun-tains,high-cov-ered with snow; Jare-well to the 


ees —— a tbe 
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ee ee 
High-lands a-chas-ing the deer; A-hunt-ing the wild deer and chas-ing the 


val - or, thecoun-try of worth; Wher-ev-er I wan-der, wher-ev-er I 
straths and green val-leys be - low;  Fare-well to the for - est and wild-hang-ing 
ae Bea 


oe 


— o—_?__@ — 
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roe: . My heart’s in the High-lands wher-ev - er I go. . 
rove, . The hills of the High-lands for-evy- er I love. 
woods; Fare-well to the tor - rents and loud-pour-ing floods. . 


This old favorite, withits pleasing alternation of solo and chorus, 1s of unknown origin, Its attractive melody 
and simple harmony are in much the same vein as the Stephen C. Foster songs. 


26. Who’s That A-Calling? 


Southern Song 
Allegretto espressivo ( @—72) Arr. by Asa T. Hunt 


Soto mp fp) Cuorus ces 
E; SSS SSS eS 


1 Ce moon is beam-ing o’er the spark-ling rill; Who’s that a - call - ing? 
“(The birds are rest-ing till the gold - en dawn, Who’s that a - call - ing? 
9 jt leaves are rust-ling with the star - lit sky, Who’s that a - call - ing? 
‘( Is this a  mes-sagefrom a- cross the sea, Who’s that a - call - ing? 


2 ee ee ee 


jf) Cuorus mp Cuorvus 


va 


The flow’rs are sleep-ing on the plain and hill, Who’sthat call-ing so sweet? 
A sound like sing-ing of the one now gone,Who’sthat call-ing so sweet? Whore tin tirate 
The streamlet mur-mursas it pass -es by; Who’sthat call-ing so sweet? 
Is this my dat-ling one whospeaksto me, Who’sthat call-ing so sweet? 


SSRAin eS — 
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oy 


call - ing?) Who’sthat a - call-ing? Is it one we long to _ greet? 


x 
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27. Come, Follow 


(ROUND) 


28. Gentle Annie 
Words by the Composer Stephen C. Foster 
Moderato ¢@=84 


a 
1. Thou wilt come no more, gen - -tle An-nie, Like adaws rthy spir-it did de - ey 


2. We have roamed and loved mid the bow-ers, When thy down-y cheeks were in their bloom; 
3. Ah! the hours grow sad while I pon-der Near the si - lent spot where thou art laid; 


Thou art gone, a - las! like the man-y That have bloomed in the summer of Ps heart: 
Now I stand a -lone ’mid the flow-ers, While they min-gle their per-fume o’er thy tomb. 
And my heart bowsdown while I wan-der By the streams and the meadows where we strayed. 


CHORUS 
Shall we nev-er-more be-hold thee? 


he 
Shall we nev - er - more,....Nev-er hear thy win-ning as a- gain, .. When the 


29. Mistress Shady 


—— o.=ll 
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Mis - tress Sha - dy, .. lap =. 90y; 7 <i'6 She has a 
bors 
oe aloes seers =S2 
ee Ty 
Daugh - ter. . whom J a- ete . .  Eachday I court her,.. I mean the 
= = > > 
———— SoS Noha 
Gre =P o (es oe _ mis a a 
daugh - ter, . . Ev - ’ry Sun - day,Mon - day,Tues - day,Wednesday, Thursday, Fri - day, 


areas ——— See se] 


Sat- ur- day, Sun - day aft- er-noon at half - past four . . 


80. The Ash-Grove 


English words by John Oxenford Welsh Folk-Song 
Soto or Unison Jn moderate time ¢= 92 


[qe eee Zt SS Se tera 


1 {ie ash-grove, how grace-ful, how plain -ly *tis speak-ing, The wind thro’ it 
‘1 When o- ver its branch-es the sun- light is break-ing, A host of kind 
2 {fy laugh-ter is 0 - ver, my step los - es light-ness, Old coun-try - side 


I on-ly re- mem-ber the past — its bright-ness, The dear ones I 
UET 


play-ing has lan-guage for me; } 
fa - ces is gaz-ing on me. 
meas-ures steal soft on my _ ear; } 
moumfor a - gain gath-er here. 


SSS 


The friends of my child-hood a- 


From out of the shad- ows their 


gain are be - fore me, Fond mem-o - ries wak-en as free-ly I roam. 
lov - ing looks greet me, And wist-ful - ly search-ing the leaf-y green dome, 


CHoRUS 
—_=- 


we 
With soft whis - pers la - den, the leaves rus - tle over me, 
I find oth - er fa - ces fond bend - ing to greet me; 


| 
The ash - grove, the ash - grove that shel - tered my home. 
The ash - grove, the ash - grove a - lone is my home. 


31. Chairs to Mend 


I Z=1122 (ROUND) 


Chairs to mend, old chairs to mend! Rush or cane bot-tom, old chairs to mend! Old 


II 
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et to mend! New mack-er - ell New mack-er-el! New mack-er - el! New mack-er-el! 
II 


Old rags, an- y old rags? Take money for your old rags? An-y hare sklns, or rab - bit skins? 


82. Southern Memories 
Plantation Melodies 


2. In the eve-ning by the moon-light, there are balm- y breez-es blow-ing,’Neath the 


0 
1. In the eve-ning by the moon-light, there are sil - ver voi-ces sing-ing, There are 


lights a-mong the shad-ows where the fire - flies are a- wing~ing; From the 
moss-y trees o’er-hang-ing there’s a sil - ver streama - flow-ing; Down the 


old plan- ta - tion cab-ins you can hear the ban-jos ring-ing, As _ they 
sweet mag- no - lia lane the danc-ing fire - flies are a - glow -ing 


Fay i ae 
sing in: the eve-ning by the moon-light..... 
sing in the eve-ning by the moon-light..... 


oe Se ee ee we 
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aear them bells? They are ring-ing out the glo-ry hal- le - lu, hal-le- lu- ia! Ju - ial! 


eens eee ee 
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The original of this song, a favorite in the “sixties,” was associated with the manumission of tho slaves. 
Like other songs of that per: (od it has been preserved chiefly by the vitality of the music, though the quaint ex- 
pression, ‘‘ Year of Jubilo”’ has contributed to its survival and has been made an outstanding feature of ‘his new 

xt. 


33. The Year of Jubilo 


David Stevens Henry C. Work 
Allegretto (@)— 84) 


Sa Sa 


Com-rades, have you seen the ban-ners that are float -ing in the air? 
1 Young and old, they join the cho-rus of the best old song we know, re 
2 Com-rades,there’s a right good fel - low, and he lives next door to you; "Twill 
; Life, we know, is wellworth liv-ing, and be sure you make it so, For . 


SS 


wi you heard the sound of  sing- ing the na - tion ev - ’ry- where? 
song that’s called “A good time com- ing iti the year of Ju - bi - lo!” 
do you good to - mor - row morn- ing if you give him “How - de - do!” 
that’s what makes the good time com-ing in the year of Ju - bi - lo! 


ome = = 
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Don’t you look be - hind, Look wlan “f - head, o! for it 


must be now there’s a good time com-ing In the Year of Ju - bi - lo! 

ess ==s am —— af Sere 
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This tune is adaptable to practically all Limericks. 


34. Limericks 


Allegro moderato (¢ , —76) Old Tune 
2S SSS 
can - ner, ex - ceed - ing - ly can - ny, . . One morn- ing Te - 


2 There was a young man  so_ be- night-ed, .. He did-n’t know 
3. There was a young la - dy of Ni - ger, . . Who smiled as she 


ee ee 


marked to his gran - ny: . . A can - ner can can An - y 
when = was slight - ed, . . But went to the par - ty And 
rode a ti - ger; . . Theyre - turned from the ride with the 


= that- he can, But a  can-ner can’t can a can, can he? 
ate just as heart-y As tho’ he’d been du -ly in- vit- ed. . 
la - dy in-~ side, And the smile on the face of the ti - ger. . . 


This old favorite college song may be sung in the simple AUS ay arrangement or with the ingenious counter. 
point or second melody printed below. If preferred the two melodies ony may be used, divided between the men 
and women, When the voices singing the counterpoint permit, the music may with good effect, be pitched a tone 


or more higher. 
35. Music in the Air 
Anon. Old Song 


, Moderato (a) = 60) YS Pie = ee 
Se 


I 
There’smu -sic in the air,. . When the in-fant morn is_ nigh; 
And faint its blush is seen . On thebright and laugh-ing (Omit) sky. 
There’s mu-sic in the  air,. . When the twi-light’s gen - tle sigh 
Is lost in eve-ning’s hush, . As its pen-sive beau-ties (Omi) die. 


bd 
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Man - ya harp’s ec - sta- tic sound Thrills us with a joy pco- found, 


we list en-chant - ed there To the mu -sic_ in the air. 


Counterpoint for Music in the Air 
Harvey Worthington Loomis 


= ere 
1 (i mu - sic in the air At morn-ing and _ at noon, And oh, 
*) There’s mu - sic in the air, Be- neath the  sil-ver (Omit .... . 
2 poses mu = sic in the air At twi - light’s gen-tle sigh, And oh, 
*) There’s mu - sic in the air, As eve - ning’sbeau-ties (Omit ... . +) 


[20 Rerraw oe 
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moon, And man “yi a harp’s ec - sta-tic sound Gives a thrill of joy pro ~ 
die. 


found, . Whilewe list en-chant-ed there To the mu-~ sic in the ain. 


36. Three Children’s Songs 
(a) The Spider and the Fly 
Old Song (adapted) (ROUND) W. G. McNaught 
I Allegretto (@ —152) 


(SS 


“Will you come in - to my par-lor?”said the spi- der to the fly, 


gf dike 9. 2 
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“Tis the pret - ti- est, snuggest lit-tle par - lor that ev - er you did spy.” 


CoS SSS a el 


“Not to - day, thanks,Mis-ter Long-shanks, I’ve oth - er . fish 4 fry.’ 


(b) The Feast of Lanterns 
Allegretto e marcato ( @ —100) J. W. Elliott 


ee SS ee eee 


Tching-a- ring - a-ring-tching,Feastof lan - Sr a eal a lot of chop-sticks,bombs and gongs! 


fe Dee eee al 


Four-and-twen-ty thou-sand crink-um-crank-ums, All a- mong the bells and the a 


(e) The King of France 
Allegretto moderato deciso (= 100) J. W. Elliott 


Grites <toce RES el 


1. The King of France,and for - ty otter men Drew their swords, and put them up a - gain. 
_ 2, The King of France,and for - ty thousand men Marched up the hill and then marched down again. 


37. Bring the Wagon Home, John 


Moderato ( @ = 76) College Song 
+ eee See — 
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ke h, bring the wag-on home, John, It will not hold us all; Weused to ride a- 
. — bring the wag -on home, John, And wait un- til the fall; Per-haps we'llhave a 


eq rere ee ee 
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round i in it Whenyou and I were small; Oh, iva var res And that willhold us all. 
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88. Rumsty-ho! 


Old English So 
Soro. Moderato. ad libitum > CHORUS on ag 


(a See 


1. A beg-gar-man laid him-self down to sleep, jes ae ho! Rum - a ho! 
2. Two thieves came walk - ing by that way, Rum-sty - ho! Rum -sty - ho! 
} 3. They stole . his wal-let, they stole his staff, Rum-sty - ho! Rum -sty - ho! 
4. As I . . was go -ing down New - gate stairs, Rum-sty - ho! Rum - sty - ho! 
5. As I . . was go-ing up Ty - burn Hill, Rum-sty-ho! Rum - sty - ho! 


ie 
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A beg - gar - man laid him - self ate to sleep By _ the 


Two thieves came walk - ing that way, And they 
They . stole . his wal - let, they oi his staff, And . 

As Teena was go - ing down New - gate stairs, I 

As tegen was go - ing up Ty - burn Hill I 


22S - 
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banks of the Mer-sey so high . and_ steep, hin ety s ho! Rnm-sty - ho! 
came to the placewherethe beg-gar-man lay, Rum-sty-ho! Rum-sty - ho! 
then made. off with a great, hoarse laugh, Rum-sty -ho! Rum-sty - hol 
saw those . two . thieves say -ing their pray’rs, Rum-sty -ho! Rum-sty - hol 
saw those . two . thieves hang-ing there still, Rum-sty -ho! Rum- ay hol 


ot SS SRE ET 


Edward L. White was an American musician who lived during the middle of the preceding century. 


39. Billy Boy 


Traditional Edward L. White 
= 120) 
oo o— a 
1. Oh, . where have you been, Bil - ly Boy, Bil - ly Boy, Oh, 


2. Did she bid. you to come in, Bil - ly Boy, Bil-ly Boy, Did’ she 
3. Did she set for you a chair, Bil- ly Boy, Bil-ly Boy, Did she 
4. Can she make a cher-ry - pie, Bil- ly Boy, Bil-ly Boy, Can she 


5. How . old is . . she, Bil- ly Boy, Bil-ly Boy, How. 
pie SS ee 
es, eR Pinan ( zsnied ES | A eee 
where have you been, charming Bil - ly? I havebeen to seek a wife, She’s the 
bid you tocome in, charming Bil - ly? . Yes, she bade me to come in, There’s a 
sat for you a chair, charming Bil - ly? Yes, she set for me a chair, She has 
make a cher-ry - pie, charming Bil - ly? She canmake a cher -ry - pie, Quick’s a 
old is she, charming Bil - ly? Three times six and four =n seven, Twen-ty - 
ioe Z eek Si SE Se Sse eee 


joy . y life, She’s a young thing and can -not leave he moth res 
dim- ple in ped chin, She’s a young thing and can -not leave her moth -er. 
ring-lets in her hair She’s a young thing and can -not leaveher moth-er. 
cat can wink her eye, She’s a young thing and can -not leave her moth-er. 
eight . and e-leven, She’s a young thing and can -not leaveher moth -er, 


The story related here is the tradition associated with this tune. The scene was Arkansas in the early days, 
but the peculiar philosophy has been replaced by a livelier spirit. 


' 40. The Arkansaw Traveler 
David Stevens Old American Tune 


Moderato (@ = 80) ba 3 
2S a 


oe 
1. Oh, once up- on a time in Ar-kan-saw, An old man sat in his 
2, A trav-el-er was rid - ing by that day And stopped to hear him a - 
3. The trav-el- er re- plied: “That’s all quite true, But this, I think, is the 


ae SS ae ae 


lit- tle cab-in door, And fid-dled at a tune that he liked to hear, A 
prac-tis- ing a-way; The cab-in was a- float and his feet were wet, But 
thing for you to do: Get bus-y on a day, that is fair and bright,Then 


SS ee 


jol- ly old . reel that he played by ear. It was rain - ing hard, but the 
still the old . man did-n’t seem to fret. So the stran-ger said: “Now the 
patch the old . roof till its good and tight.”But the old man kept on a - 


PoE SSS aS SiS Seas 


fid- dler did - n’t care, He sawed a - way uh the pop-u- lar air; Tho’ his 
way it looks to me You’d bet -ter mend your . roof”. said he; But the 
play-ing at his reel, And tapped the ground with his leath-er - y heel:“Get a - 


qe i el 


roof- tree leaked like a _ wa - ter - fall, That did-n’tseem to both-er the man at all. 
old man said, as he played a - way, “I could-n’t mend it now, it’s a rain-y day.” 
long,” said he,“ For yougive me pain; My cab-in nev -er leaks when it does-n’t rain.” 


Emphasizing the “ Sing-a-ling-a-ling ”’ refrain each time by clinking upon glasses will add to the novelty of 


8 song of greeting. 41, eee cee a, 
(@ = 84) 


Oh, Mis - ter Wing,* we sing-a-ling-a-ling With all our hearts to you; 


a 


hope there’ll be some-thing -a- ling-a - ling that we can do for you. In 


7S 


au- tumn, win - ter, spring-a- ling -a- ling and all the whole year through, We'll 


e622 Set Se 


ring-a- ling a- ling, And ting-a- ling-a-ling, And ching-a~-ling a-ling for you. 
* Name of the object of your regard, 


42. Ym a Shepherd Born to Sorrow 
Anon. Welsh Air 


Soo — SeLectep Voices) ad ib. os A hee 


1.’m a zoe herd born to  sor-row; oA us, eS 5 Fle I = nev - er 
2. Lipscould nev - er ask her kind-er; Look be-fore you leap, boy; You may tell me 
3. Oft I think she deems me youth-ful; Noth-ing of the kind, boys Or that I may 


eH = E == + E é = =| =] 


Corvus N pr SOLO 


f ea Se =. = 


see to-mor-row; Tell us who be-lieves thee; One by one my friends for -sake me, 
not to mind her; Love likehers ischeap,boy; All the flocks that graze be - side me, 
prove un-truth -ful; Nev -er, nev- er mind, boy; Yet my heart says that the cause is — 


—— = 


HORUS 
Cuoru SoLo Cuorvus 


SSS sites = 


Friends will stray; Min-nah says she will not take me; May, May, maid-ens say 
Flocks will stray; Would benaught if she de-ride me; May, May, maid-ens = 
Hearts will stray; She lovesmore,.the more she paus-es; May, May, aan AO 


F- o> 
Be ets: ae — 
Se 
it. 
prec Steised 
6 = Bs gies —. i{| 
See iio 
They will on-ly wed in ee ne oe maid-ens say They will on -ly wed in May. 


They will on -ly wed in May; May,May, maid-ens say They will on -ly wed in May. 
Men . mar-ry an-y day; May, may: maid-ens say Men willmar-ry an-y day 


meet eeestte pity 
Tones a oe ea ! 


48. Where is John? 


(ROUND) 
Abel Horn Smetana (a fragment) 
I Allegretto (@— 116) i 


== = SSS eS BS 


Where is John? the old white hen has left ag pen; Oh, where is John? the 


@issS pS SS 


cows are in the corn a- gain, Oh, John! , « 


immm 
Ty 


44. 
David Harvey 
Allegro ( @— 104) 


Li’] Liza Jane 


Old Southern Song 


1. I knowsa gal that you don’t know,Li’l Li - 
2. Li- za  Janelooksgoodto me, Li’l Li - 
3. Whereshe libs de pos-ies grow, Li'l Li - 
4. Whatdo I carehow far we roam? Li’ Li - 


za Jane, Way down South in Bal - ti - mo’, 
za Jane, Sweet-es’ one I ev-er see, 
za Jane, Chick-ens roun’ de kitch-en do’, 
za Jane, Where she’s at is home,sweet home, 


SS 


Li’l Li - za Jane. 


Oh, Miss E - liz - a-beth, Oh, Miss E - liz - a-beth, Li’l Li - za 


iH 3 bs eo 
ee eee 
Jane! Oh, E - li - za! Li’l Li - za Jane! 


GSS Sl 


Jane! Lis-ten, Oh, Miss E - liz- a-beth, Oh, Miss E- liz - a - beth, Li’l Li - za Jane! 


Consecutive fourths and fifths do not disturb certain tribes of Redmen any more than they do some of our 
modern composers ; consequently if one of a group begins his song a fifth or so higher or lower than the others, 
he is likely to continue in that key throughout the song. 


45. The Chattering Squaw 


English adaptation by H. W. L. 
Tempo giusto ( _}= 108) 


Cree Indian Tune 
Arr. by H. W. L. 


2, mf 
a oe = 
a a ee ee 
= CF eee ne ares See 
1. Ken chick - ee - noo! Long years a - go there lived a  squaw, Whose clack-ing 
2. Een chick -ee - noo! Five war- riorsbold her pres-ence sought, Ar - riv- ing 


eS 


tongue drove all the 
at the 


red -men mad; 
close of 


Een chick-ee -noo! Said they,“ Who-e’er will 


prompt-ly day; Een chick-ee - noo! Her 


rat - tling, chat-t’ring 


rid us of this nola-y, clat-t'ring,chat-t'ring daw, , Will make his tribeamen glad, : 
flow of speech brought all their fearsome threats to naught, And drove them swift a- way. « 


46. The Barnyard Song 


Kentucky Mountains Folk Song 
Allegro moderato (@ = 84) . 


Sa ae 


had a cat and the cat pleas’dme, 
had a hen and the hen pleas’dme, 
had a duck and the duck pleas’dme, 
had a sheep and the sheep pleas’d me, 
had a pig and the pig pleas'dme, 
had a cow and the cow pleas’dme, 
had a horse and the horse pleas’d me, 
had a dog and the dog pleas’dme, 


lo 
— Ss 
= 
oe iP 
(Omit this measure in the first stanea . . .) Cat goes fid-dle -i - fee. 
1 - 


Hen goes chim-my-chuck, chim-my-chuck, Cat goes fid- dle - fee. 
Duck goes “quack, quack, quack, quack,* 


fed my cat by yon-der tree; 
fed my hen by yon-der tree; 
fed my duck by yon-der tree; 
my sheep by yon-der tree; 
fed my pig by yon-der tree; 
fed my cow by yon-der tree; 
fed my horse by yon-der tree; 
fed my dog by yon-der treo; 


SSS Ome NS 
ee 
RR RR 
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i) 

a 


Goose goes swish - y, swash = Yy, 

Sheep goes baa,— baa,— 7 Scan ty repeat ess Bor deee ae of 
Pig goes griff - y, gruff - y, poss tiddled-feay? eae od 
Cow goes moo,— moo,— 

Horse goes — neigh,— neigh, — 


Dog goes bow, wow, hbow,— wow, 


47. The Orchestra 


Old Game Song 


Ad libitum or about —}— 72 
ib ee 
re ca ——o es ta 
i it: 


1. Oh, we can play on the big bassdrum,And this is the mu -sic to 

2. Oh, we can play on the bu- gle horn, And this is the mu-sic to it: 
3. Oh, we can play on the dou-ble-bass, And this is the mu -sic to it: 
4. Oh, we can play on the vi- o - lin, And this is the mu-sic to it: 


Boom! boom! boom! goes the big bass-drum, And that’s the way we do __ it. 
Tan - tan-ta-ra! goes the bu - gle- horn, And that’s the way we do it. 
Zum - zum - zum, goes the dou -ble- bass, And that’s the way we do it. 
Fid-dle-dee - dee, goes the vi- o - lin, And that’s the way we do it. 


. Too-too-too! goes the slide trombone. 

. Pink-a-pink-a-pank goes the old banjo. 
. (Whistle) goes the piccolo. 

. Chink-chink-chink goes the tambourine. 
Tink-tink-tink goes the glockenspiel. 
Um-pah-pah goes the big bass horn. 
Zoo-z00-z00 goes the saxophone. 


BPSenNaon 


1 
1 


Explanation: Sing the Ist verse through without observing the repeat mark in 6th measure. Proceed with 
verse 2, repeating measures 5 & 6, with the words of the Ist verse and ending with 7th & 8th measures. Sing the 
rest of the verses in the same way, repeating each time at the 6th measure, all the preceding words in measures 
5 & 6, and ending with measures 7 & 8, 


| 


48. Heave Away, My Johnny 


Traditional - Chantey 


1. As I walked out one morn -ing fine, All in the month of May, 
2. Whereare you go = ing, pret - ty maid? I un - : 
3. What is your for- tune, pret - ty maid? I un - to her’ did say. 
4. Then I’ll not mar -ry you, fair maid, I un - 


I o - ver-took a pret - ty maid, And un - to her did say: 
I’m going a-milk-ing, sir, she said, All in the month of May. 
My for - tune is my _ face, she said, All in the month of May. 
No-bod - y asked you, sir, she said, All in the month of May. 


ae 


49. Oh! Dear, What Can the Matter Be? 
mf Allegretto ¢. = 104 English Folk-Song 
rz a ey Se. area RR Dis 
SP = a eT Qa e en ee 
Oh! dear! what can the mat-ter be? Dear! dear! What can the mat-ter be? 


1. He prom - ised he’d buy me a beau - ti - ful fair - ing, A 
2. He  prom- ised he’d buy me a_ bas - ket of po - sies, A 


gay bit of lace that the las -sies are wear-ing, He prom-ised he’d bring me a 
gar-land of lil - ies, a wreath of red ro - ses, A lit - tle eer, sme 
. C. al FINE 


bunch of blue rib-bons To te up\ my bon= ny brown hair. And it’s 


off the blue rib-bons That tie up my bon- ny brown hair. And it’s 


Students of many lands for generations have united in singing this song of good-fellowship. 
50. Vive L’amour 
Text adapted by Stephen Fay Old Student Song 
ey Soo see Lees — 104 Cuorus 


SEs eee a icae 


fom 
1. fae ev -’ry good fel-low now join: in a ate Vi-ve la com- pa - gnie! 
Sue-cess to each oth-er and pass it a - long, Vi-ve la com - pa - gnie! 

2 i Afriend on the left and a friend on the right, Vi-ve la com- pa - gnie! 

*) In love and good- fel-low-ship let us uw - nite, Vi-ve la com- pa - gnie! 
yp @_@ @- eo 
S63 : - = —— wif F SE 
o-8— zi a ee — — =| 


la, Vi- ve Ja-mour, Vi - ve la, Vi- ve la, 


_ 
PS SSS 
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eer oa aa ete | , 
geeroe urea seat gy 
Vi-ve |’a-mour, Vi-ve l’a-mour, Vi-ve |’a-mour, “ ve la am pa- gniel « 
estittat treme Stee 
va 


If this key is too high a lower pitch may be given. 


51. Mingled Melodies 


pcaneumee ROUND) French and English Tunes 


I Meets o (d- )= 108 Assembled ee TN. P. 

2S SS 

ae you sleep-ing?Are you sleep - ing? Peo er John! Broth -er John! 
(SS eee 

Three blind mice, § Three;blind mice; Seel how a run! Seel = is run! They 

Til 

os — = =| i = neem 
———— ee 

ae bells are ring - - ing, Morn - ing bells are 


—e oo - 
ee =e i F = —@ 

——— | 
as Z Zz 2 = _ a aa 
ran aft - * a farm - er’s wife, She cut off their tails with a 


ae = | 


ring - ing, tee a ding, dong! Ding, ding, dong! 


a eS a 
Se eee eee: 
As 


carv - ing knife, You nev - er sawsuch a sight in your life three blind mice. 


52. The Village Dance 


Hungarian Dance Tune 
Cordelia Brooks Fenno With a Counter Melody 
Allegro ¢ =126 


1. The lan-terns gleam, the yel -low flames leap and play, From vi-brant 
2. Up-on the field of win-ter’s white coun-try - side, The moon-light 


=== 


1. Lan - - terns gleam, the bright flames leap and play, Wild and 
2. Here up - on De-cem - ber’s coun-try-side, Lu - = na’s 


strings wild mu- sic pours out; The raft-ers ring as 
falls in ra - di - ant sheen; The danc-ers tire, so 


vi - brant mu~-sic pours out; And the raft - ~- ers ring as 
rays are cast - ing a sheen; And the danc - - ers. wear - y 


for-ward come danc-ers gay, In mo-tion swift they cir-cle a - bout. 
0 - pen fling case-ment wide, Let in the night in beau-ty se - rene. 


throng the danc-ers gay, Mov ~- _ ing swift they cir-cle a 
fling the case-ment wide, View the night in beau-ty se 


538. Alouette 
French Canadian Folk Song 


Allegretto (@—116) FINE 


A-lou-et-te, A -lou-et- te, Je te plu-me-rai. 


- lou-et- te, gen- tile 
2. 


1. Je te plu-me-rai Ja téte, Je te plu-me-rai Ja téte,1. Et la téte, Et la téte, Oh! . 


t le bec, Et le bec, - 


2. Je te plu-me-rai le bec, Je te plu-me-rai Je bec, 2. {it la téte, Et la téte, 


3. Lenez; 4. Le dos; 5. Les pattes; 6. Le cou. 


*After the 1st verse, repeat this measure with the words in the reverse order; for example, the last verse 
will be as follows: Et le cou, et les pattes, et le dos, et le nez, et le bec, et la téte, Oh, Alouette, etc. As the 
singers repeat the words la téte (the head), le bec (the beak), le nez (the nose), le dos (the back), les pattes 
(the paws), le cou (the neck), they touch their own corresponding features 


54. I Would That My Love 
ae lie VOICES) Mendelssohn 


ar iT gs 
~ @ 6 | oe cet 
| oT 


Allegretto con moto @ 


1,1. would that my love could si - lent-ly —_flow.. sin - gle word, 
2. To thee.. on their wings, my fair - est, that soul - m felt word they reall bear, 


A —= 
nami ea 2K She 


eF 
’d.. give it the mer- “TY breez - es, They’d wait it a- way in sport, I’d 
Should’st hear it at ev-’ry mo- ment, And.. hear.. it ev- *ry-where,Should’st 
INN 
== 
give.. it the mer- TY breez-es, They’d waft it a- way | in sport; a-way in 
hear.. it at ev-’ry mo-ment,And.. hear.. it ev-’ry-where; and ev - ry- 
gees Ss = 
sport,.. a- cas in sport,. ye 3 *d waft it a-way in sport. 
where,.. and ev - ’ry - - where,. . hear.. it ev - ’ry - where, 


Ne sal 
there, my love,.. it will haunt thee e’en in thy deep-est dreams, Still 


there, my love,.. it will haunt thee e’en.. in.... thy deep-est dreams, e’en in thy 
dreams, 


| 
thy deep-est dreams, H’en.. in.... thy deep-est, deep - est dreams, 


55. O, Wert Thou in the Cauld Blast 
Robert Burns Mendelssohn 
Andante 222 = Th 


1. Oh, wert thou in the cauld.. blast, On yon-der lea, On yon- der lea, My 
2. Oh; were I in the wild-est waste, Sae black and ee tl black and bare, The 


aa eae ae —_ 


plaid - ie to the an- gry airt,. *d shel = ter thee, I’d shel ~ ter thee. 
des - ert were a Par-a - dise, . “If thou wert there, If thou wert there, 


Or did mis -for-tune’s bit - terstorms A - round thee blaw, A - round thee blaw, 
Or were I mon-arch of the globe, Withthee to reign. With thee to reign, 
p 


Thy shield shouldbe my bos - om To share it a’, To share it a’, 
The bright-est jew - el in mycrown Wad be my queen, Wad be my queen. 
There is some uncertainty about the origin of the music of this song, but Burns himself gives the credit 
to Miller. It is related that Miller was ambitious to compose a Scottish air, and was told “‘to confine himself to 


the black keys of the harpsicord and preserve some sort of rhythm and he would be sure to compose a Scot’s 
air." Burns wrote the words to this tune, which Napoleon asserted was “‘the only good tune the English have.” 


56. Bonnie Doon 
Robert Burns (WOMEN’S VOICES) James Miller 


1. Ye banks and braes of bon-nie Doon, How can ye bloom so fresh and fair? How 
2. Oft hae I rovedby bon~-nie Doon, To see the rose and wood-bine twine; When 


— 
SSumstanee Dia pels kee” ana ers Sinner eae Eee 
a _@_? a_i a _ o ESSE. SSD ER “SS 
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1. Ye banks and braes, 
2. Ofthae I roved 


| 
can ye chaunt, ye lit - tle birds, And I.... so wear-y, full of care? Thou'lt 
il - ka bird sang of its love, And fond-ly so did I.. 


. 0’? mine. With 


break my heart, thou war-bling bird, That wan-tons thro’ the flow-’ry.. thorn, Ton 
light-some heart I pulled a rose, Full sweet up-on its thorn-y... tree; But 


mindst me of....de- part-ed joys, De - part - ed, nev - er to.. re- turn, 
my false lov - er stole my rose, And ah! he left the thorn with me. 


57. Like As a Father 


I Moderato g=104 (CANON FOR EQUAL VOICES) Cherubini 
i 


ad as a fa-ther  pi-tieth his chil - dren, So the Lord hath mer - cy, 


== 


fear Him; like as a_ fa - ther pi - ti- eth, pi-tieth his chil - dren, 


i, 
like as a fa- ther  pi-tieth his chil - dren, 


ear 
so the Lordhathmer - cy, so the Lordhath mer- cy on them that fear, on ies: that 3 


the Lord hath mer-cy on them that fear Him; 


J 
u 
1 
J 
a So : ‘ 
mer = cy, the Lord hath mer - cy on them-........ that fear Him, 1 
*The small notes provide stopping point. 


58. Lady Moon 


(CANON) 
Ghristina G. Rossetti Harvey Worthington Loomis 


Moderato ed espressivo ¢@ = 84 


A ~@- = S -o- —— 
shine, be in-creased. La- dy Moon, Your horns point toward the west, | Wane,... 


ist, Wane,... wane, be at rest. La- & Moon! La-dy Moonl.......... 


25- 


wane, he at rest, be at rest, O La- dy Moon! La-dy Moon! 


This song has been a favorite for men’s voices for nearly a century. It furnishes a good example of 
music written expressly for four male voices, as distinguiahed from “‘arrangements”’ of songs originally 


written in other forms. 
59. Who Will O’er the Downs 


(MALE VOICES) R. L. de Pearsall 
&& Allegro Moderato ¢ = 182 


bt ooo See eae oe aa 


1. O who will o’er the downs so free, 0 who will with me ride, O 
2.1 saw her bow’r at twi - light gray, ’"Twas guard- ed safe and sure; te 
3.1 prom-ised her to come at night, With com-rades brave and true, 


ee pope 


a will up of fol- low me, To win a eres bride? Her fa- ther he has 
saw her bow’r at break of day,’Twas guard-ed then no more! The var - lets they were 
gal - lant band with sade in hand To break her pris- on thro’: I  prom-ised her to 


eS Te eee 


oe : 


locked the door, Her moth-er keeps the key, | But nei-ther door nor bolt shall part My 
all a-sleep And none was there to see The greet-ing fair that pass - ed there Be- 
come at night, She’s wait-ing now for (Omit., ....-+eeueeeeeeeere teeter eee eeecees 


Geese ae eS EN ott 
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tween my love and me! 
tab wrstanecate gris «/dbesbriTadis’ deco bie win bveraretahe ) me, And ere the dawn of morn - ing light, Vl 


own true love from me! 
Pret ee ——— % 
. 0 —— — O iad 


set my true love free, And ere the —. of morn-ing light, I’ll set my true love free 


60. We Meet Again To-night 


(MALE VOICES ) 


Vivace (¢ , — 108) 4 
oT ‘noe RE TON Pao ea eS 
CF HEA 0 = a 6 o ee CS OC =j 
D os rial Pi DSS Sed om “veesi SR? Ais aS Are 

1. We meet a- gain to-night, boys, with mirth and song, Let 

2. Where hand to hand its greet - ing so _ kind - ly gives, Let 

(e:-)-h 9-3 * og 
Cope Prd alae ——— ——| = 


Let mel - 0 - dy flow Wher- 


pal aeten x 
Poe 
MG) =), Ova TOY HOW ss « cic esisioie cela ste ofsjotv = rie Wher- ev- er we Qg03........ 
Mmeli=20 in) Gy (HOW. Nees aeainteicia amie cierere «sis Wher- ev - er we  {0}........ 


Re cera clean tales the We dwell in friend-ship ev - er so true and strong, And 
BY AO Bch, teats aoa fey ’ Where hope is nev-er dy - ing, and friend-ship lives, True 


sor - row nev - er Kkmnow............ We'll laugh and sing and 
hearts will ev - & BUOW este cs gistesiee 


pe = 


mer - ry be, and mer - ry _ be to - night, my boys, We’ll 


We Meet Again To-night 


eee eae 
= ; ieee ae Leen! ll 


laugh and sing and mer-ry be, and mer - ry be to - night..... We'll 


sor - row near, boys, 


wo ey LOWER 


| After 2nd verse 


61. Down in Mobile 


CHorus Allegretto ¢ = 80 (MALE VOICES) Southern Song 
SS TENORS 
: N 


Down in Mo- bile, Down in Mo - bile, 


How I love that pret-ty lit - tle girl, 
BASSES Melody in Ist Bass 


Mm 
Down in Mo - bile, } Some folks say that a crow won’tsteal, Way down yonder in the 
Set a tra a a big blue jay, Waydownyonder in the 


ia 1st Yon-der in the 
ae ee pe — = s be fae 
108s a tempo molto rit.D. 8. AL FINE 
o = 
| eaeel ca) (Melody) 
corn - fiel’! But I caught one in, my corn-fiel’, Way down yonder in the corn-fiel’! 
corn-fiel’! He took my trap an’ flew a-way Waydownyonder in the corn-fiel’! 
(Melod 'Yy) Yon-der in the corn - fiel’! 


oN 


Flemming was a physician of Berlin, an amateur musician and composer of part-songs for male voices. 
This music was written to the Ode by Horace, the first stanza of which is given here, and has been a popular 
choral piece for more than acentury. The English words below are not a translation of the Ode. 


62. Integer Vitae 


(The Man of Upright Life) 


English text by Arthur T. Russell 
Quintus Horatius Flaccus (MALE VOICES) Friedrich F. Flemming 


Ode XXII 
oe eoee ees 
aE eee 


Moderato ae 84 
In - te- gr wi - tae scel- ¢€ -Tris- que pu- rus Non e- get 
1. Night shad-ows fall - ing, Men to rest are call - ing; Rest we, pos- 
2. Thou ev - er liv - est; End - less life Thou giv - est; Thou watch art 
3. 0 Lord of Glo - ry, Praise we and a - dore Thee, Thee for us 
| 


lay: —4 (boar BARES A ers rar 
i is ss 7 se te 8 = 
ane : =. oa one 
ge a et 
Mau - ris jac-u-ls, nec ar - cu, Nec ve -‘ne - na - tis 


sess - ing Heav’n-ly peace and bless - ing; This we im - plore Thee, 
keep - ing O’er Thy faith - ful sleep - ing; In Thy clear shin - ing 


giv - en, Our true rest from heav - en! Rest, peace and bless - ing, 
es ae 
(oes bP ——_) — a Zz a 
=a ee 
; aoe “ 7 
ron 
Pp se 
a St 
gra-i-da sa-git - tis, Fus - ce, pha- re.... Wis atgie 
Fall- ing down be - fore.. Thee, Great King of Glo = Ss Sryls m. 
They are now re - clin - ing, All care re - sign - - ing..... 
We are now pos- sess - ing, Thy name con - fess - - MP cscs 
5 oo 
C= 2 aoe 
reais a dl 


63. Sally Brown 


(MALE VOICES) _ Capstan Chantey 


‘Maitenais 4 _76 CHORUS. (Melody in_2nd Tenor) 


SSS SS Se eo 


so 
1. Sal - ly Brown, she’s a Cre - ole la - dy; Way,.-- roll and go. 
2. Ten long years I was court-in’ Sal - ly; Way,..- roll and go. 
3. Ten long years and she would-n’t mar-ry; Way,.-.- roll and go. 
4. Now my troub- les are past and o - ver; Way, ..-.- roll and go. 


Bass SoLo 


+ —* —— = $ s 
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Crorus. (Melody in 2nd Tenor 
— dl - 
es — 33 $\*.% 3 || 
ete 
And where she lives it’s cool and sha-dy; Spend my mon-ey on Sal - ly Brown! 
The sweet-est flow-er in the val-ley; Spend my mon-ey on Sal - ly Brown! 
So ll a-way, I will not tar -ry; Spend my mon-ey = Sal - ly Brown! 
a on ath sea once more a  rov-er; Spend my mon-ey Sal - ly Brown! 
a. 


ent er 


Probably no part-song has been used more by men in and out of college than this melodious and effective 


composition. 
64. Forsaken 


(MALE VOICES) Thomas Koschat 
Andante: quietly mp ¢ = 76 
Penk? 


NV 


. 


1, For-sak-en, for -sak - en, For-sak - en am I; Like a stone on the 
2. A mound’s in the church-yard, Fair buds o’er it break, And... there sleeps a 
mf (Melody) 
\_@ 


ig 
y 
road- side, All men pass me _ by;.... i 20.8 60 = church- yard, No 
dar - ling, And will not a - wake;.. Eachday do kneel there, To 


hope my heart cheers, There sad - ly I kneel me, And... shed bit - ter 
weep by the stone, And all my heart tells me That on earth I’m a- 


| 
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tears,.. There sad - ly kneel me, rad . shed bit - ter tears.. 
lone,... And all ie to tells me That on a I’m a - lone... 


Saat SS SS ee 


ng 


65. Sweet Genevieve 


(MALE VOICES) Henry Tucker 
George Cooper Arr. by J. Remington 
Andante espressivo ¢ =69 
Tenors (Melody in 1st Tenor) a 


1. Oh, Gen -e-vieve, I'd give the world To live a-gain the love - 4 past! The 
2. Fair Gen - e-vieve, my ear - ly love, The years but make thee — - er far. My 


CHEE Se oe erase ae 


D. S.—Gen - Seite sweet Gen - e- vieve, The days may come, the days may go, But 
FINE 


rose of youth was dew-im-pearled, But now it with -ers in the blast. 
heart shall nev_- er, nev - er rove, Thou art my on - ly guid - ing star, 


sill es hands of mem-’ry weave The bliss - ful dreams of long a- 0. 


SS Ss eee 


see thy face in oe *ry dream, My wak-i -ing tho’ts are full of thee; Thy 
For me the past has no re-gret, What-e’er the years may bring to me; 


D.S. au FIng 
r™ 


saenuatmassaeegas 


glanceis in the star-ry beam That falls a- long the sum-mer sea. Oh, 
bless the hour when first we met, The hour that gave me love and thee! Oh, 


66. Faith 


Victor A. Pierpont (THREE-PART ROUND) Mozart 
Very slowly ¢@=60 
I Ill 


SS 


Faith, thou bea- con ev - er bright, Star point-ing to the 


dawn a- cross the night, Cast on troub-led hearts thy heav-en-born light! 


The Negro Spirituals are American Folk Songs in that they were produced in this country by groups of people 
rather than by any known individual. Investigators claim that their origin is traceable to twosources: (1) The 
music of the African ancestors of the negroes which is shown by the frequent Pe of the five-toned or 

entatonic scale. (2) The white revivalist preachers and singers who traversed the South early in the nine- 
Feonth century and found an tes response in the negroes, who, with their strong rhythmic feeling and recep- 
tive imitative sense, soon absorbed the rhythms, melodies, and harmonies of the gospel hymn tunes of these 
| early revivalists. Nevertheless, the negroes added original material or made harmonic combinations which are 
not erberene a either of these twooriginal sources. Deep River is probably the most sustained and flowing of 
all the spirituals. 


67. Deep River 


Spiritual 
: Cuorvus Andante (. = 80) Arr. Harvey Worthington Loomis 
aS ee 
a — ae Pes -2_ f° — — 
mp! Ss ang ee oi [o7 diced Sa Ade 
Deep . .  riv-er, myhomeis o- ver Jor- dan,. . Deg Ee wk. river Lords 
eee! he 
- ao @ : 
my home... —=———__ riv-er, 
0 my Lord! 
4 p FIne 
———— = 
ir) . cy é ie 3 ————— 
miOrer Perel F 
eo fig Ra 
want tocross o - ver in - toCamp-ground. 
Pe ET 
se a my 2 X mf animato can 
—— ee aa eee 
po ae i ee emt 
(0) Wy, obhe Lord! O don’t youwantto go to the gos-pel feas’,That 
Lord, I 
oon = congener genet cease 
——— a 
p (nae 
Lord! if 


Prom-ised Land where all is peace? Lord, I want tocross o - ver in - to Camp-ground,O 


want to cross o - ver in - to Camp- ground, Lord, I want tocross o -ver in -to Camp-ground. 
— 


Zea, x) on ie 
Sree eee 


want to cross in - to Camp-ground, o - ver in - to Camp-ground. 
o a JP | ee 
—- mor : re = 
nase SAR —— SPER TERE T z =o Ss So= 
eaeee bet et ial 


LOW. Lord! . . Lord, I want tocross — to Camp-ground, 


The spirituals are variously interpreted with respect to rhythm and movement. 


Considerable freedom is de- 


sirable for the most characteristic effect, hence the metronome marks are omitted in this and other examples. 


68. I Ain't Gwine 


Ad libitum 


Study War No More 


Spiritual 


SS eee 


(LEADER) 
1. Gwine to 


lay down my _ bur - den, Down by the riv-er - side, 

2. Gwine to lay down my sword an’ shiel’, Down by the riv-er - side, 

3. Gwine to try on my long white robe, Down by the riv-er - side, 
es @ NAN g Node @: 2 # 2 2 
@#2- oe so 
"4% = oe = —— a 


(LEADER) Down! . . . 
SSE <== == 

SS 
Down by the riv - er-side; 


Down 
Down 
Down 


ad 
by the riv-er-side; Gwine to lay down my 
Down by the riv -er-side; by the riv-er-side; Gwine to lay down my 
Down by the riv -er-side; by the riv-er-side; Gwine to try on my 
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(LEADER) Down! 
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e co E 
7 — ae 
bur - den, Down by the riv-er-side, Ain’tgwine stud-y . . war no more 
sword an’ shiel’, Down by the riv-er-side, Ain’t gwine stud-y . . war no more 
long white robe, Down by the riv-er-side, Ain’tgwine stud-y . . war no more.. . 


(LEADER) Down! 


y | 
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ain’t gwine stud-y war no rilinegatae gwine stud-y war a we gwine stud-y 
pnd el a Wa 
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Ain’t gwine stud-y war no more; 


more, Ain’t gwine stud - y 


Go Down Moses, because of its strong minor and pentatonic tonality, is generally considered one of the most 
characteristic of the spirituals. 


69. Go Down, Moses 


Spiritual 
mf ey = Soro Voice (= Cuorus | 
ef == io a ZF SS 

Sear — as 
1. When Is - rael was in E -gypt’s oe ies my peo- ple gop2) =. Opy= 
2. Thus saith the Lord, bold Mo- ses said, Let my peo- ples .if0; se ie) eee 
3. No more shallthey in bond-age toil, Let my peo- ple- go;. .» Let 


r ig 


pressed so hard they could not stand, Let my peo-ple go. Go down, Mo - ses, 
not, I’ll smite your first-born dead, Let my peo-ple_ go. 
themcome out with E-gypt’s spoil, Let my peo- ple go. 


eptctafap ot eee 
Qe Sg epiesre rs 


‘Way down in E-gypt’s land, Tell ole Pha - roh,. .Let my peo-ple go. 
° Pes 
ee aay ee 
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70. Cheerily the Huntsman 
Anon. Old Song 
Allegro (@ , = 104) 


Fg ee 


pa 


1. Cher - i - ly the hunts - man, At the dawn of day, 
2. Thro’ the sweep - ing for - est Free - ly he doth roam; 
3. All the world a-round him, Far as eye can see, 


(SSS Sa 


Rides a - cross the heath - er, O’er the hills a- way. 
Moun - tain, vale and wood - land Are his hap - py home. 
He hath made his king - dom, Hap - py, wild and free. 


Repeat pp 
ae (pepe a aa al 
La la la la la lala la la, La la la la. 
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This is one of the most plaintive and touching of the ‘‘spirituals,”” among so many that are deeply charged 
with religious emotion and yearning. 


71. Nobody Knows the Trouble I See 


Spiritual 


z= = = 100) (to be sung before and afler each verse.) 


es Brey on aS 
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No - bod ae: knows iz Oa see, No - bod - : knows my De ina 
Pty | 
nena Zz as oe = 


Fine 
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No- bod - y knows the trou-ble I see, Glo - ry hal- le - lu - ia! 


XN RSA a 
a ase oe. a) ana fpf 
= eee ee ee 
+= SS 
Durr somewhat faster 
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1. ati -times I’m up, some - times dove: "Oh: yes, Lord! 
: - tho’ you see me going He 80, Oh, yes, Lord! 
wat makes old Sa - tan hate me so, Oh, yes, Lord! 


ee ee See 
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Some - times I’m al - most to the groun’, Oh, yes, Lord! 
iT have my _ trou - bles here be - low, Oh, yes, Lord! 
"Cause he got me once and let me go, Oh, yes, Lord! 


LL | —_ 
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72. The Bark Canoe 


Adapted from the original by V. N. P. Ojibway Indian Tune 
Tranquillo ( @ =—72) 


Fe eee oe eee ee 


1. Glide on - ward, my bark ca - noe, Swift like the breeze, 
2. All si - lent my bark ca - noe, Haste tow’rd the _ shore, 
gee = a Acs sl 
. my bark ca- Kia . Skim o’er thelake tow’rd the one eart. 


- » + my bark ca-noe, .  There,’neath the moon, waits the one I love. . 


78. Holy, Holy, Holy 


Reginald Heber (1827) Rev. J. B. Dykes (1861) 
BY ecto! (@ — 100) 


ie are eee cee 


(ee 


1. Ho -ly, ho- ly, ho - ly, or God Al-might - y! Har-ly in the 
2. Ho -ly, ho-ly, ho = ly! all thesaints a - dore Thee, Cast - ing down their 
3. Ho -ly, ho- ly, ho - ly!  tho’thedark-ness hide Thee,Thoughthe eye of 


4 aes eet - : 2 ees e__2_@ 
ee aie fe i 22S a= = 
ph ty aa ESS 
ae ae aS 


morn - ing our song shall rise to Thee; Ho - ly, ho -ly, ho - ly! 
gold-en crowns a - -round the glass - y sea; Cher - u - bim and_ ser-a-phim 
sin-ful man Thy glo - ry may not see, On - ly Thou art ho - sg 


Mer -ci - ful and Might - y! Who wert, and art, and ev-er-more shalt be. 
fall-ingdown be- fore Thee, Who wert, and art, and ev -er-more shalt be. 
there is none be -side Thee, Per - fect in pow’r, in love and pur - i - ty. 


+o e 4.4. os acon be tee —— — 
2 ere ee eee fee ee 


This chorus oecurs in “ The Holy City,” at intervals during the bass solo “ Thus saith the Lord.” It will be 
found effective given with the solo, whic together with suggestions for echo choir effects will be found in the 


complete cantata, 
74. Choral Sanctus 


Alfred R. Gaul 


| TU. 
Peersore =H 
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Ho-ly, Ho - iy Ho -ly, Lord of Hosts: Ho-ly, Ho - ly, |Ho-ly, isthe Lordof Hosts. 


| rit. 
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75. Three Kings of Orient 


Rey. J. H. popkians ~ Rev. J. H. Hopkins, Jr. 
yt Andante (¢@ , = 


[a earen rear a irene rare ices 


1. We three aoe = O-ri-ent are, Bear-ing gifts we Yo-vetes a- os Field and foun-tain, 
2. Glo-rious now be- hold Hima-rise, Kingand God and Sac - ri-fice: Heav’n aa Al - le - 


BReae eaeadan Sat aaiaires a sine 
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Moor and mountain,Fol-low-ing yon- der star. ve e 
lu - jah: Al - le - lu- jah the earth re-plies. = 3 ay Star of Won 3 Star of Night! Star of 


ins —f —@. 
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Roy - al Beau-ty bright; Westward lead- ing, Still pro-ceed-ing,Guide us to Thy per- fect Light. 


etienaee ie eeererty 
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This tune, “ Greensleeves,” is a popular English Folk tune which has been variously used with words other 
than those of the original, which are quite local ininterest. It is found as the setting of an old Christmas carol 
aud is here used as a New Year’s song. The lilt of the tune makes it especially appropriate to a joyful season. 


76. Ring the Bells 


Stuart Paul English Folk Tune 
esto S ef 


Fa ie — Sear Ee = eae SS 


1. Oh, ring the bells in the bel-fry high, And send a mes-sage a- cross the Fy 
2. For - get the quar-rels of yes-ter- year, For-get the sigh and for - get the tear, 
3. The bells are mak-ing a joy-ful soundIn all the na-tionsthe world a-round; 


Fare ee ee Par riers 


The old year’s : - ing,and let it die, Nor  breathea ve of sor - row. 
Re- mem -ber naught but the word of cheerThat drove a- way your sor - row. 
May love and plen - ty and peace a - boundAnd heal the heart of sor - row. 


REFRAIN 


Fee ee ee eee 


Ring, ring, ye sil - ver chimes! Ring in a year of hap - py nie 


eS Se ed 


Sing, sing your mer - ry rhymes,There’sa new yearcom-ing to - mor -row! 


77. Joy to the World 
Isaac Watts (1719) Arr. from George F. Handel (1742) 
(@ =88) by Lowell Mason (1830) 


. eee 


(eee ce ea eee 


1. Joy to the world! the Lord is come: Let earth re-ceive her King, Let ev- ry . 
2. Joy to the world!the Fa - ther reigns: Let men their songs em- ploy,While fields and 
3. He rules the world with truth and grace, Andmakes the na - tions prove The glo - ries 


@--@ > t be a. 


heart . pre - pare him room, . And heav’n and na - ture sing, And 
floods, . rocks, hills and plains . Re - peat thesound-ing . joy, Re - 
of . . his right - eous- ness, , The won-ders of his . love, The 


And heav’n and na- ture 
Re - peat the sound-ing 
The won-ders of his 


~ 
(SS SS Sal 
sss sas see ig ig 
le 
heav’n and na - ture sing, And heav’n, and heav’n and na- ture sing. 
peat the sound - ing joy, Re - peat, re - peat . the sound -ing joy. 
won-ders of his love, The won - ders, won - ders of his love. 
sing, 
joy, Ses Rae 
LOGOS”. aieke. elo aes a 
> 2. w. 
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ee —- ere eR == i] 
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sing, And heav’nand na- ture sing, 
joy, Re - peat the sound-ing joy, 
love, The won-ders of his love, 


78. The Ferry 


( seed igie 66) (ROUND) Il 


boat, a _ boat to cross the fer - ry. We'll float and 
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sing, and alt be mer-ry, Sing, sing, sing. and be wmer-ry, 


79. Hail, Bright Easter!* 


Amasa Crane Charles Gounod ; 


1. Hail, bright East-er morn! Spring once more a - gain is _ born! The flow - ers, 
2. Sing, sing, all ye men! Christ the Lordis ris’n a - ined Then praise Him 
oe. 2 Te .. se. r wi el: Pwr 


sews 
gars see a mane 


with a new life teem - ing, - wake tee their win ye dream - ing. Lift the 
with a song all glo - rious, Ot seni He hathbeen vic - to - rious! Lift the 


enti! eS eit anita 
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voice bright East - er morn! Spring is come, sweet spring is ‘aa 
voice, sing, all ye men! Christ the Lord is ris’n a- gain! 
Pete o~ 
-@.:@. @. g + @ 


pee ter hfities 


* Music from ites EDITION of Faust, C. C. sii & Co, Text written for this book. 


80. The Strife is O’er: the Battle Done 


‘4 the rite Tr. F. Potts (1861) Arr. from Palestrina (1515- 1594) 
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me <= Seale Sie ee = faeses 
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1. The strife is o'er, the bat - tle done, The vic - to - ry of life is 
2. The three sad days are quick~ ly sped; He ris - es glo -rious from the 
3. Lord, by the stripes which wound-ed Thee, From death’s dread sting Thy — ser - vants 


(isa Se ey 


now; The song of tri - umph oye - be - gun. Al - le - lu - ia! 
dead: All glo - ry to ks ris - en Head! i -le - lu = ial 
free; That we may a pes ig -le - lu - ial 


exe fe fe rAEE Pas sey 


81. Christ the Lord has Risen Today 


Charles Wesley (1739) From Lyra Davidica 
Tune aie. attributed to Henry Carey 


a= Ba rae 


1. Christ the Lord is ris’n to - day, - le - 
2. Lives a - gain oar glo-rious King, - le - - ia 
3. Love’s re- deem-ing work ~f ng le - - ial 


a ‘oa — oe er Pee 


Sons of men and an - gels _ say: Al - - =P le" =. ule W ial 
Where, O death, is now thy sting? Al - - =Rolp = i = tat 
Fought the a the Bs - tle won, 8 genes Pe - le - lu -_ ial 
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Raise your joys and tri- umphs _ high, ial 
Je - sus died the world to save ial 
Death in vain for - i Him rise, Al - - - : - = - ia! 


i CAPT anya rll 
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Sing, ye heav’ns, and earth re - ply, Al - - Se (ee (01 ia! 

Wherethy vic - to - ry, O grave? Al - - = lev!» dp ia! 

Christ has o- pened Par - a - dise, Al - - - le - lu ia! 
oaGth ait es 
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82. Day is Dying in the West 


Mary Ann Lathbury W. F. Sherwin 


peste Ne carers MES Ag es IS «ee a = eee 
pee rer he re eee 


1. Day is dy-ing in the west; Heav’nis touch- ing earth with rest; Wait and wor-ship 
2. Lord of life, be-neath the dome Of the u - ni-verse, Thy home, Gath-er us, who 
3. While the deep’ning shad - ows fall, Heart of Love, en- a - = all, Nhe the glo - ry 


; oe Se yer ig igi 
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while the night Sets her eve-ning lamps a - rie Thro’ all the ae 
seek Thy face, To the fold of Thy em-brace, For Thou art nigh. 
and the grace Of the ee that veil Thy face, Our hearts as - cend. 
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This is a favorite tune with the Welsh people, and is called Aberystwith. The composer was a Welshman, 
born in Merthyr Tydvil. He spent a portion of his early life in this country. On his return to Wales, he devoted 
himself to music and became Professor of Music at Un ersity College, Aberystwith, and a composer of consider- 
able distinction. The tune is frequently used with the hymn “Jesus, Lover of My Soul. 


83. Watchman, Tell Us of the Night 


John Bowring ( Aberystwith ) Joseph Parry 
Moderato Sgt 69) 


i. Gets Sag ag fed seers 


1. Watch-man, tell} us of the night, Whatitssigns of promise are. Trav - ‘ler, o’er yon 
2. Watch-man, tell us of the night, High-er yet that star as-cends. Trav - a bless-ed - 
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mountain’s height,See that glo - ry-beam-ing star. Watchman,does its beau -teous ray Aught of 
ness and light. Peace and truth its course por-tends. Watchman,will its beams a - lone Gild the 
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joy or hope fore - tell? Trav-’ler, yes; it brings theday,Prom-ised day of Is - ra - el. 
spot that gave them birth? Trav’ler, ag-es are its own; See, it  burstso’er all the earth. 
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84. Landing of the Pilgrims 


Felicia D. Hemans 


(= 104) sae ke A. Browne. 
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1. The break - ing waves dashed high On a stern androckbound coast, The woods a-gainst a 
2. Not as the con-qu’rorcomes, They, the true-heart-ed, came; Not with the roll of 
3. A- midst the storm they sang, And the starsheard,and the sea! The sound -ing aisles of the 
4. What sought they thusa - far? Bright jew - els of the mine? The wealth of the seas, the 
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storm-y sky, Their gi - antbranches tossed; The heav- y nighthung dark The 
stir - ring drums,And the trumpet that sings of fame; Not as the fly-ing come, In 


dim woodsrang To the an - them of the free. The 0-ceanea- gle soared Fromhis 
spoils of war? They sought afaith’spureshrine;Ay, call it ho-ly ground, The 
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hills and wa-ters o’er, When a band of exiles moored their bark On the wild New England shore. 
si - lenceand in fear; They shook the depths of the des-ert gloom With their hymns of lofty cheer. 


nest by the white wave’s foam, And the rocking pines of the forest roared; This was their welcome home! 
soil where first they trod! They have left unstained what there they found, Freedom to worship God. 
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85. Abide With Me 
Rae F. Lyte (1827) William H. Monk (i861) 
= 104) 


gees PE bee See = ee = 


1. A - bide with Ca fast falls the _ e- ven - tide; The dark - ness 
2.1 need Thy pres - ence ev- ‘ry pass- ing hour; What but Thy 
r beak fear no foe, with Thee at hand to bless; mn have no 


lege fete ees 


eae 
a toear ee ! See eee 

SS SS 
deep - ens; Lord, with me a - bide! When oth - er wip - ers 


grace can foil the tempt-er’s pow’r? Who like Thy - self my 
weight, and tears no bit -ter - ness; | Where is death’s sting? itis, 


a 


= ia = oe 
ere ee eeelee Sais 


fail, and com-forts flee, Help of the help-less, a- bide with me! 
guideand stay can be? Thro’ cloud and _ sun-shine, 0 a - bide with me! 
Jia vic -to - ry? I tri-umph still if Thou a - ieee ae me! 


eee ee eee 


86. Now the Day is as 


Se -° pa a5 a (1865) J. Barnby (1868) 
tes ab 3 Gad FEF 

1. Now the day is 0 - Night is draw - Mad nigh, . 

2. Fa- ther, give the wea - Calm and sweet re + pose,. . 


“ Ske. ay. 2 ses z =n H 


Shad - ows of the eve - ning Fall a-cross the sky. 
With thy ten -d’rest bless - ing May our eye - lids close. 
_ ee | | 
: x 2 | } 
- eo = @ ——— 2 
(2 Seeeaes 5 = ae eee 
deere ae aria Sais es ne f 


eve- ning Fall a - cross the sky. 
bless-ing May our eye - - - lids close. 


87. Faith of Our Fathers 


ee W. Faber Henry F. Hemy and J. G. Walton 


fas 


(1. Faith of our i - thers, hv - ing still In spite dun - geon, fire . and sword, 
\2. Faith of our fa - thers, we . will strive To win all na-tions un - to thee; 
3. Faith of our a - thers, we . will love Both friend and sy in all . our strife, 


eugene ee = Sa 2 E+ 
35 ne rrteririee ere erie 


O how our Hearts beat igh with joy When-e’er we hear that ef - rious word! 
And thro’ the truth that comes from God Man-kind shall then in - deed be free. 
And preach thee, es as love knowshow, By kind-ly words and vir - tuous life. 


eh fre eof eerrae te pe 


REFRAIN 


QS SSeS Sel 


Faith of our fa - thers, ho - ly faith, We a be a ing thee till dant. 


ee Pe PR Tene PES 


88. Thanksgiving Prayer 


Anon. Netherlands Tune 
Lento (¢ — 84) 


Pay Sore Se ee 


1. (p) We gath- er to- geth-er to ask the Lord’s -ing; ee chas - tens and 
2. (mf) Be -side us to guide us, our God with us join -ing, Or-dain - ing, main - 
3. (ff) We all do ex - tol Thee, Thou lead - er in bat - tle, And pray that Thou 


= ns noe 
5 : wee 2 
has- tens His will to make known; The wick - ed op-press-ing cease them. from dis - 


tain - ing His king-dom di - vine; So from the be -gin-ning the fight . we were 
still our De-fend - er wilt be. Let Thy con-gre-ga-tion es - a . trib-u- 
aap! 1 


= 
oa 
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tress- ing, Sing prais- es to = name, 3. for - - gis not z own. 


win-ning, Thou, Lord, wast at our side, Let the glo - ry be Thine! 
la- tion; Thy name be ev -er praised! And Thy peo- ple be __ free. 
After last verse 


“ = ee ell 


The Good King of this English legend was a real person a king of Bohemia from 928 to 935. The miracle here 
related is said to have occurred on December 26th, the day of the Feast of St. Stephen, the first Christian martyr. 
The song is particularly effective if sung antiphonally or dramatized. 


89. Good King Wenceslas 


John Neal Traditional 
Allegro moderato ( ¢ = 116) 


SS = = 


1. Good King Wen- ces - las looked out On the feast of Ste ~- phen, 
2. “Hith - er, page, and stand by me, If thou know’st it, tell - ing, 
3. “Bring me flesh and bring me wine, Bring me _ pine - logs, hith - er; 
4. “Sire, the night is dark- er now, And the wind blows strong - er; 
aes his mas-ter’s steps he trod, Where the snow lay’ dint - ed; 


ogee = eee eee 


When the snow lay round a - bout, Deep, and crisp and e - ven; 
Yon -der peas - ant, who is he? Where and what his dwell - ing?” 
Thou and I will see him dine When we bear them thith - er.” 
Fails my — heart I know not how, I can go no lon - ger.” 
Heat was in the ver - y sod Which the saint had print - ed; 


5 ae A Rh ie 


ech ffi eS 


= 
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Bright -ly shone the moon that night, Tho’ the frost was cru -_ el, 
“Sire, he lives a _ good league hence, Un - der - neath the moun - tain; 
Page and mon - arch forth they went, Forth they went to - geth - er, 
“Mark my foot - steps, my good page, ‘Tread thou in them bold - ly: 
There-fore, Chris- tian men, be sure, Wealth or rank pos - sess -_ ing, 


When a poor man came in sight, Gath-’ring win -ter fu - - - el. 
Right a- gainst the for - est fence, By St. Ag - nes’ 
Thro’ the rudewind’s wild la- ment, And the bit - ter weath - - er. 
Thou shalt find the win-ter’s rage Freeze thy blood less cold - - ly.” 

Ye who now will bless the poor, Shall your-selves find bless - - ing. 


90. Song of Hope 


Sidney Rowe Traditional Hebrew Melody 
Andante ( @ = 80) Harmonized by Asa T. Hunt 
ais as eae == a > SESsee eras ty | 
a j Lift thineeyes, be - Bee the a Turn to theeast where dawnsthe day. 


1 Hope and Faith, for - ev - er bright, Guide and pro-tect us on our way. 
9 o. - gel Hope, whose snow- white wing Bears ev -’ryheart to realmsof love. 
O’er our grief thine ae - gis fling, Lead and in-spire us from a - bove. 


On - ward,strongand fear - less soul! Yon - der stands the shin - ing goal. 


a 2 eee || a ee By. peo 
Cee as = ae ee 


polos =n a : 
“33g gaint 
iS 


e -so-. 
Out from the dark-ness, comes thy prom-ise, Turn tow’rd the east where dawns the day. 
E -ward! ne ! 
SS igaepete Taig 
On- ward! EB 


This ancient carol with its curious academic mixture of English and Latin, is sung annually on Christmas 
Day at Queen’s College, Oxford, to ¢ ommemorate a legendary struggle between fa Istudent of the college anda 
wild boar. Having no other weapon, the student thrust a Latin text-book down the throat of the boar, who im- 


mediately perished. 
91. The Boar’s Head Carol 
(MALE VOICES) 
Rimbault’s Little Book of Christmas — 
rae con moto (= 100) 


eqs oe eee 


1. The boar’s head in hand bear I, Bee. - decked with bays and rose - ma-ry; 
2°. The boar’s head as I un - der-stand,Is the brav-est dish in all the land, 
3. Our stew-ard hath pro - vid-ed this In hon-or of the King . Bis 
a tempo 


Cee 


And I pray you,my mas- ters, be mer - ry, Quot es- tis in con-vi- vi-o 
(Whoever at the feast may be.) 
When thus be-decked with a gay gar-land,Let us ser- vi- re can - ti- co. 
(Let us serve with song.) 
Which on this day to be serv-ed is, In Re - gi - men - si a -tri- o. 
Cuorus @ tempo (In the royal hall.) ff rit. 


ee 
[SS SSS 


é 
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Ca - put a-pri de - fe- ro, ars dens aay - des Dom -i- no 
(A boar’s head I ei giving praises to the Lord.) (Melody) ~~ 


eae 
SS 


Ja rs ee P 
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The original title of this popular waltz was ‘‘ Estudiantina.” In spite of the Spanish sounding music and title 


4ts composer was not a Spaniard. 
92. The Dancers 
Frederic Manley Arr. from P, Lacome 


With spirit (@ .= by Henry F. Gilbert _ 


ges iiss —s SSS 


Come where the os - ols are one - ng ral diate ps = mer- ry laugh - ter of 


Seas =a2 ee i — — 


O hear 
SS Se 
beau-ty — is ee ing, Wits te I the lad - dies ih the las - sies Socnatnl 
J2= 27 =e = = == 
; GENO ec hnte% Yes, come, 
FINE 


= Pf 
puoatee Se ee ee 

spright-ly as leaves in the breeze. . . See how the soft shad-ows 
—— eerie aoe =e —= 

Dance like leaves in thebreeze,in the breeze. the shad - ows 

: md aS 
== ae 
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all a - bloom Dancewith the sun thro’ the sey 2 See ev -’ry 

SSeS eg: = SS: 


yaa thie with the sun thro’ the trees. 


ace —— 


Ev - ’ry cloud wila plume breeze. . . (Hm) 


wheel-ing in air- y . . flight, Filled with the laugh-ter of May, . 
Pree URES ae 


Se eee 


he os ako. Pa en wily ole cay (o* Filled filled, 10) filed with laugh - ter. 


. “4 oe 
cloud with its glow - ing. .plume Dan- ces in time to the ogee Mize she lows are 


—— =< = 
— a) 
O-ver the fields where chil-dren de - light. . To dancethro’ the gold of. 


ee 
3 Saas Sore cnoeee 


- ae -o- tas G: -o- irae 


daysieses - 3 O-ver the fields where chil-dren de - light . To dancethro’ the 
Zea eee 
eteeiterle ire: ft 
day; 
Dance. =) ing,. . . Calg ings)? . “an. 
D.C. al Fine. 


gold of the day, . Dane - ing, danc - ing. Oh! 


98. The Tree in the Wood 


Allegro ( @=80) English origin 


Fe ee eer ee 


1. All in a . wood there grew a tree, The fin - est tree you 
2. And = on this tree there grew a limb, The fin - est limb you 


(eee Ee ee 


ev-er did see; The tree was in the wood, And the 
ev-er did see; The limb was on the tree, (The) And the 


green leaves grew all a-round, a-round, a-round,And the green leaves grew all a - round. 


3 And on this limb there was a branch, - 4 And on this branch there was a nest, etc. 
The finest branch you ever did see; 5 And in this nest there was an egg, etc. 
The branch was on the limb, 6 And in this egg there was a bird, etc. 
The limb was on the tree, 7 And on this bird there was a wing, etc. 
The tree was in the wood, etc. 8 And on this wing there was a feather, etc. 


* Repeat this measure as often as necessary. 


This brilliant chorus forms the climax of Gounod’s sacred cantata, “ Gallia,” and is in marked contrast to the 


earlier sections, which depict wasted and disconsolate Jerusalem. 


94. O Turn Thee 


(From “‘ Gallia”) 
Allegro moderato Charles Gounod. 


Aa Tempo ad lib. mf (@=100) 


Je - ru -sa-lem,. . Je - - sa-lem,. . Je -ru- sa-lem, Je- 


a SS tes : = =) = fs sete ks af 


mn - sa - lem, - turn en to te, Lord thy God, . thee, z 


- Fara = fae == 


tum .. thee un - - to thy ie ; Je - ru - sa-lem, 
cen - cen - oS 


tie 


re . thee, turn ae - the Lord t] God, = turn . thee, O 


tis gn SF J Cuorvs | a | 
pia a ea 


tun thee un - to thy God! 3 pe - ru- sa-lem, Je - ru - sa-lem, O 
-o- 


—_———— ete % i mee = 


ft e = 
ioe oe ee at ar are “2 * ae 


turn thee to the Lord rl God, O ei a ‘ turn thee un - 
Sa 


= > 
ee Sie = 
Je Se =e =e = Ee 
hi ; 
2H x thee pe 
GR sep pee le ae Pensa oe 
- - to a ; sald Je - ru - sa- Bee 0 he ahr Je -ru- sa- fo O 
4 EisEs +2 a eee ere 
ot = 2 Sect: a ete He ae 
un -to thy fg ait v 
In a: eae un - to thy Lord = 
peep see re Sawa = ane 
sa eae a a ee 
tum thee, O turn thee, O turn thee un - 5 thy Lord Ea Je - 
un- to thy Lord . God! 


ru-sa-lem, Je - ru-sa-lem, O ff thee, O turn thee to the Lord t 


er iseeaieee zs BaP ee = = 
gis aeas sae ame: 


ipa 
i thee, turn . thee un-to thy God. 


ESS £ttese = & ri 
ety te Re eel 


This rugged composition by the foremost Norwegian musician was originally written for male voices. Its 
vigorous, sti ering themes suggest the hardy,Norsmen whose early voyages it celebrates. Theskillfuluse ofa few 
melodic figures, often repeated, is characteristic of Grieg’s style of writing. It should be performed with piano 
accompaniment to be found in the Complete Edition. 


95. Olaf Trygvason 


(Landkjending) 


Tr. from Bjornsterne Bjornson Edvard Grieg, Op. 31 
Allegro are (@= 96) 


(bese ae Saas 


1 5 - it the Vi- A sailed a-way, O-laf, val-iantking was he; . 
2.0 - laf the Vi- king sought the shore, O - laf, val-iant king and brave, 
3. 0 - laf the Vi- king gazed in joy, O-laf, val-iant king and bold;. 
4.0 - laf the J king flow- ers saw, O- laf, ‘ si val - iant king; 


j= se a= =e een eee 


id pal 4 omit from * to * 


- SSS ae 


Sou cing the king - i fair and might-y, Far o’er the north - ern sea, : 
Vain seem hishopes and king - ly long- ings, Shat-ter’d by wind and wave.. 
Rose might-y cas - tles, walls and tow - ers Snow-white and gleam - ing gold. . 
What tho’ “ "y lows wild were rag - ing, Wood-lands were sweet with spring.* 


eee . —— pete - 
eS SSS es 
A eae na ne ee ee ee 
gates fet) Se 
Vi-sions of tow - ers gleam-ing Came at A i king, i tho’ he were dreaming. 


See, as the mists are clear-ing Glist’ningsandsand a kind-ly har-bor ap-pear-ing. 
Filled with amight-y long - ee shoreward ae wea-ry sail -ors were thronging. 


oe te 
evipernet+ ts PP. tg eres 
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4. Bells rang a joy -ous peal-ing, And King be - laf spoke, fo -ful - ly - 


ae oe =a ae aoe 


knee]: - ing, . . Verse 5: Baritone solo. 
3 Verse 6: amiga tn unison 
ter 
2S Ee 
—- Cea S ri i aes t 
Sur se 
kneel - - ing, pray’r-ful - ly kneel - ing. 5. Here is found our 


6. We, like O - laf, 


a ea 
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king- dom glo - rious, Right di-vine is now vic - to - rious; Spir - its yearn to 
now are kneel -ing, Bound-less grat - i- tude re - veal - ing; Spir - its yearn to 


Ges ree Sa 


tell the sto - ry, God, if a “ ev -er glo - ry! May ourfaith be 
tell the sto - ry, God, to Thee be ev-er glo - ry! is our faith be 


gigs ree eS 


strong = ho - I May _ the heart . pure and low - S: Help us, Lord, in 
strong and ho - ly, May  ourhearts be pure and low - ly, Help us, Lord, in 


Full Chorus aie last verse 


deg g Ta ante ego 


our en-deay- or, Bless this land aa folk for-ev - er! 
our en-deav- or, Bless this land and folk for-ev - er! Bless us, Lord! Bless us, Lord! 
| 


a ee 


96. Hold Thy Peace 


(CATCH) 
Shakespeare in ‘‘ Twelfth Night’’ Old English 
I (g = 108) Ill 
== F Ss sete 
KS eee] 


Hold thy peace,And I prith-ee hold thy peace, Thou knave,hold thy peace,thou knave,Thou knave. 


The composer’s accompaniment to this song will be found in the Complete Edition and should be used when- 


ever it is possible. 97. Who is Sylvia? 


Wm. Shakespeare, Franz Schubert 
from ‘‘ The Two Gentlemen of Verona’’ Adapted by Frederic Field Bullar Field Bullard 
ae P (@= 100) 
gC Sa hlegigitad 1 
1. Who is Sif vi via what is she, . That our swains com - 
23, 18 she kind as she is_ fair? . For hs ty lives with 
3. Then to Sil- via les us sing, . That Sil - 5a. Bus i8}.) Sex = 
eH ie = St sais ‘= toe = 
=e = =¥ 


| 4 
1 = —- 
ta c —— — os al es — t poe a hg 
— ete + a. 
Ff ° 
mend her?(com-mend her?) Ho - ly, fair, and wise ie she; The heav’n such grace did 
kind - ness;(with kind-ness;) Love doth to her eyes - pair, To help him of his 


cel - ling; (ex - cel-ling;) She ex-cels each mor - tal thing Up-on_ the dullearth 
= cd ip 


p 
——— — | 
226 Set ee eee 
Sa, Le] | 
lend . her, (did lend her,) That she . might ad - mir 
blind - ness, (his blind-ness,) And be-ing helped in - hab 
dwell - ing; (here dwell-ing;) To her . let . us gar - 
Mik arte it its 
sd - - = ee 
—=——_$—=—_ a -~ r a oe - - - 
5 nae te ee 
Ce 4 es = = =: 7 a 2 == —— 
‘ That she. . . might ss - mir - get 
And be-ing. . helped in - hab -_ its 
To het, 2. .— 18 us gar - lands . 
Ooi Ay FES pee 
-o- | 
| ieee | 
be, . That she . might ad - mir - ed . 
there, And be - ing helped in - hab - its tiie 
bring, To her— «\ viet us gar - lands bring. 


- its there, 
- lands bring, 


eee eee 


be, That me : ELg ad - mir - 
there, And be-ing helped in - hab - a a 
bring, To hers .2let: <2) - 7us gar- lands bring. 


This trio is from Mendelssohn’s last and greatest oratorio, The Elijah, which is Fi dramatic that it lends it- 
self to production as a sacred opera, In the oratorio this trio is sung unaccompanied, by three angels hovering 
over the discouraged prophet, who has despaired of bringing his people back to the wors ip Of of the true God. Ita 
soaring melodies, rich harmonies, and religious spirit are truly characteristic of Mendelssohn’s genius. 


98. Lift Thine Eyes 


(WOMEN’S VOICES) 
Psalm cxxi: |, - 3 Felix ips ce Les ece 
p Andante (g™= 112) 


fons = Ea 3 Soak = a 22ieds | 


Lift thine eyes, 4 lift Ew eyes to _ . mountains, whence cometh, whence an whence 


Soe tne ee sea 


to the moun-tains, 


ae help com - eth from the 
A 


1 
com - eth help. ¢ hap we - a com - rom . . the He 6 
4 : = 
ree = =e 
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al thy help com - eth from .. the Lord, the. 
| Lord, the Mak - a of z me “s thy foot 
See a ee #2 aaa 
a eee. = : ea ris 
aan oe 
the Mak - @ a Sie 4 des earth. He hath said thy 
IS a seem 
Sse === 
ees =: ee eee = 
Mak - — - He kath said thy 
. . Shall not be mov - “s Thy keep - er will nev - er slum - ber, 
ae = 2 
o pf 
ge ler cree = 
s Aa " 
‘foot shall not be ue - ed: Thy keep - er will nev - er 
# = te = — x[-s 8-3-8 84 
nev - - will nev-er slum - ber, nev - er slum - - - - _ ber, 


Vemma aT. 

Ge ee fe ae 
Hy 

rege a ae $ ; z -t 


ar - ae nev - er, will nev-er slum - ber, 


ef Sa SSS Ss 


nev-er, will nev-er slum - ber, will nev - i slum - ba? 


the 
a tempo ae | 
are aa eee are 


0 

Lift thine eyes, 6 lift thine eyes . . to the moun -tains,whence com - eth,whence 

To the moun - = 
jay 

vine ® Z 
ee: whence cometh, whence 

peasy = Fane size piers Z =i 
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com - eth, ieee com - oe baci com - a ee ae whence com -eth help. 


com -oth,whence com - eth help, 


99. Love Greetings 


(“Salut d’Amour’’) 


Harvey Worthington oa Sir Edward Elgar 
na i ieee ii Arr. fie ae es 
Dba : =a 
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1. Sweet - ried ‘i you a_ red, red rose - bud, Find on __ its 
2. High in a heav’n when the dawn first wak - ens, Notes of the 
3. Gaze toward the sky, . when the eve - ning blush - es, Ve - nus” re - 
o J os 
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part; . . . True as the blue Is my 
pUS- ass I, like the bird, In a 
bove; . . . Near, tho’ a - far, Like the 


lips . what I’d fain im 
lark. to the sun as 
a dent en-throned a 


leapt — a : wm 


@ 
— you, sna as pure o rose - bud’s ——— 
song’s fond word, Would at - tain heart’s de -_ sire. 
con - stant star, Is the glow a ray change - less . love. 


we ee Fat eae <4 
al 


a 


This duet and chorus which ranks with the finest productions of gifted Mendelssohn (1809-1847), is a part ofa 
larger work, The Hymn of Praise. The cantata, together with a companion piece, was written in 1840, in com- 
memoration of the 400th anniversary of the invention of printing by Guttenberg. The flowing melody of the solo 
voices, the graceful interweaving of these parts with the chorus, and masterly power in utilizing the possibilities 
of voices and accompaniment, are characteristic of the skill of this writer tow om everything in music seemed 


easy. 
100. I Waited for the Lord 


(THE HYMN OF PRAISE) 
Felix Mendelssohn-Bartholdy 
6 Andante (g=—60) Soprano Soro 


es See ees = 


wait - ed for the Lord, He in- clin - ed un- to 


(Se Sa 


He heard my com - plaint, He heard my com-plaint, 


rere pea See 


wait - ed for the Lord, om in-clin - ed un%- to me, He heard my com-plaint, 


Fous=ate = Ss Seater SS Soe 


He heard my ah eae O bless’d are they that hope and trust in the Lord. 


oo a Ist Sor. Soto 
be es 
O. bless’d are they ty hope — trust in the ae 


10) peat are they that hope 
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O bless’d are they that hope and trust in the Lord. I wait-edfor the 


SS 


wait - 4 for the Lord, He in- clin - ed un 
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Lord, te in - clin- ed un - to He heard my com - 
= eee ae ae 
= He heard my com-plaint. wait - ed for = 


Gie f Z =e foe See 


plaint, He heard my com-plaint. I wait -ed for the Lord, 
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Lord, He in-clin-edun-to me, He heard, He heard my complaint, 
sf 
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clin - ed un - to me, He heard my com-plaint, He heard my complaint, O 
é Cuorus : 
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10) bless’d are they that hope in the Lord. O bless’d are they that 
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bless’d are they that hope and trust in the Lord. 0. bless’d are 


Durer. Sop. anp Aro or 2np Sop. Sour 
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hope . . and trust in the Lord, Are they that hope and trust, they that 
I wait-ed for the Lord, He in - 
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they that hope and trust in the Lord, I wait-ed for the Lord, He in - 
Him, in Hine ate. “ere are they that 


Bite i ee ; ——Es. ” 
(ia SS ee 


hope andtrust in Him, in HIM eas are they that hope and 
clin - ed un -to me, He heard my com = plaint, He 
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clin-ed un-to me 


hope and trust in the Lord, I wait.- ed for the Lord, : I 
cresc. 
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trust in Him, in Him. I wait - ed for the Lord, I wait - 


heard my com plaint ; I wait - ed for the Lord, He in - clin - ed un - to 


= - ed for the He heard my com-plaint. # 
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- ig for the Lord, He heard my com - plaint. 
He =i my com-plaint, He heard my com-plaint. 
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bless’d are they . .  thathope and trust in the Lord. Tar a Sep SOP nano. 
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bless’d are they thathope and trust in the Lord. O  bless’d are they that 
bless’d are they that hope and trust in the Lord. 
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10) bless’d . . 

they . . that pope and trust in tho” 
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are they that hope and trust, O bless’d . are they. . that <a and 
Lord, Trust in the vii trust x the Lord, the Lord. 
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101. Christmas Carolling Song 
In marching sh (oe . = 88) Traditional English 
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2 We are not dai- ly beg - gars, That beg from door to door, aa 
3. God bless the Mas -ter of this house, Like-wise the Mis- tress too; And 
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Here we come car - ey ling So eee seen. 
we are neigh - tae chil - dren Whom you have seen : - fore. 
all the lit - tle chil - dren, That round the ta - ble go. 
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Loveand joy come to you, And to you Es a too, And God fas you and 
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102. Oh, Italia, Italia, Beloved 


From ‘“ Lucrezia Borgia” 
Andantino (¢ — 100) Donizetti 
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fond hearts for thee ev - er long! Sweet thy blue lakes, thy grovesand thy 
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earth! How we long a thy hills and thy moun-tains, , . Far the 
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The author of this poem was sister to Dante Gabriel Rossetti, the English painter and poet. The composer’s 
accompaniment (Complete Edition) is essential to the adequate performance of this song. 
David Stanley Smith, one of the most talented of American composers, is Dean of the School of Music, Yale 


University, 
108. A Hope Carol 
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1. A night wasnear, a day was near; Be-tween a day and night, 


2. Be -low the stars, be- yond the moon, Be- tween the night and day, I 
3. To- day or may be not to-day, To-night or not to-night, ll 
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heard sweet voi - ces call- ing clear, call- ing me, . call- ing me; 
heard a_ ris - ing, fall- ing tune call- ing me, . call- ing me; I 
voi - ces that com-mand or pray, call- ing me, . call- ing me; Shall 
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kin-dle in my sonl such fire, And in my eyessuch light That I shall see that 
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birds that sing, 
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I long to see, . 


104. Good-Night, Good-Night, Beloved! 
H.. W. Longfellow Ciro Pinsuti 
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Thine eyes are stars of morn-ing,Thy lips are crim-son flow’rs, Good-night,Good-night,be-lov-ed, 
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This Contralto aria, from the second part of “ Elijah,” is characteristic of Mendelssohn’s deeply religious na- 
ure. It is sung by an angel voice when the prophet, broken-hearted at the stubbornness of his people in follow- 
ing false gods, nas besought the Lord fora miracle which shall cause them to ‘forsake their|evil ways. As, in 
despair, he cries, “ O that I might die!” there breaks upon his ear the beautiful words of consolation, 


105. O Rest in the Lord 
(Elijah) 
re Mendelssohn 
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O rest in the Lord, wait pa-tient- ly for Him, And He _ shall 

————} $4. —__—_ — Sp ——- 5 = 

(SSS eS a as 


give thee thy heart’s de - sires:. O rest in the Lord, wait pa-tient-ly for 
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Him, And He. shall give thee thy heart’s de - sires, And He shall 
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give thee thy heart’s de -sires. Com-mit thy way un - to Him, And trust in 
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Him, Com-mit thy way un- to Him, And trust in Him, and fret not thy - 
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Him, wait pa-tient-ly for Him, O rest in the Lord, wait pa-tient- ly for 
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sires, And He shall give thee thy heart’s de - sires. O rest in the 
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Lord, O rest in the Lord, and wait, 


106. Weave in, My Hardy Life 


Walt Whitman Frank van der Stucken 
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pr a o- o- 4 
= tere —— fee >: «+ — — £@ 
<2 = Et te a 
epee re peear ee 
0 


=r 


sin-ews in like ei The  sens-es, sight . . weave in, . Weave in, weave in my 


oe 


a eS ieemeaer 
ae aac —— 


har -dy life, . Weave in ee) day and night the 
pe ———a 
—— 
ee 
Broadly 
ate 
ae Pier aL =e 
weft, The warp, in-ces-sant weave, tire not, tire not, . ice ‘ 


ncagemacet cial 2) 


Mendelssohn added a new phase to music when he called a set of piano pieces Songs Without Words. Except 
in a few cases he left the supplying of titles to the imagination of the listener. But to this selection, for which 
Mr. Manley, the talented American poet, wrote these singularly sympathetic verses, Mendelssohn himself is 
said to have given the title, ‘‘ Consolation.” 


107. Sleep, Noble Hearts 


Frederic Manley Mendelssohn 
Adagio non troppo (@ = 58) Arranged by N. Clifford Page 
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1. Sleep, no - ble hearts, your coun-try’s love is o’er you; Sleep in the 


2. Sleep side by side, dear sons of one great Moth - er; Rest, for the 
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land you gave your lives to save. Long as the stars en-dure we will a - 
drums will stir your blood no more: Sleep, for the night that part-ed friend and 
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dore you, Com - ing with May to deck each he - ro’s grave. Spring lights the 
broth - er, Long since is gone, to curse the world no more! Sweet as the 
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earth with glad re - sur-gentbeau-ty, Pour-ing her fra-grance of leaf and bud a - 
light of dawn on lil- ies break-ing, Peace with her bless-ing of Friendship true and 
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shine;  - ver your grave, Deathless they wave, Blos-soms of love from me ’ry’s sa-cred shrine. 
save. ni be your rest, Hon -ored and blest, 8B rit in a love that shines pe the grave. 


108. If with All Your Hearts 


Andante con moto (= 72) Felix Mendelssohn-Bartholdy 
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If with all yourhearts ye tru-ly seek fe Ye shall ev - er sure-ly 
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find Me, Thus saith our God; with all your hearts ye tru-ly seek Me, 
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Oh! that I° knewwhereI might find Him,that I mightev - en come be-fore His bes 
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Oh! that I knew where I might ae Him, that I might ev- en come be - fore His 
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pres-ence, Pd be-fore His pres-ence! Oh! that I knew where might find Him. 
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with all yourhearts ‘ye tru-ly seék Me, Ye shall ev-er sure- ‘ find oa 
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Thus saith our God, Ye shall ev'- er. sure-ly find Me,Thus saith our ~ God. 


Sir Arthur Sullivan (1842-1900) was one of the most illustrious of English composers, Although well schooled 
in the most scholastic style of composition, his chief claim to popular fame is the series of unequalled light 
operas which he wrote with W. 8. Gilbert, the preeminent librettist. Besides his large works, Sullivan wrote 
many solos, hymr-tunes and part-songs. ‘O Hush Thee, My Baby” is an excellent example of his secular part- 
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109. O,Hush Thee, My Babie 
Sir Walter Scott Arthur S. Sullivan 
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They are all - be -  long-ing, dear ba - bie, to thee, 
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Ere the step of a foe- man draws near to thy bed, 
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They are all . be- long-ing,dear ba-bie, to thee. O . hushthee,my  ba-bie, O 
Ere the step of a foe-mandrawsnear to thy bed. O. hushthee,my ba-bie, O . 
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ba - bie, kK time soon wit 1 come, When thy sleep shall be hos ken by trum-pet anddrum, by 
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This ballad is in striking 
those the composer has used. 
contrast to the melody in the verse. 
in this approach to an art song, 
in the simple folk-song. 


110. Come Where My 


Foster, in this ballad, uses no less than seven different phrases. 
he was striving to make the musie reflect a greater variety of moods t 


contrast to the Foster songs in the Brown (No.1) Twice 55 Community Songs. In 
but two melodic ideas, the second one appearing at the beginnin 
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Love Lies Dreaming 


Stephen C. Foster 
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Come where my love lies ihn - ing, Is sweet-ly 
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My ~ own love is sweet - ly ‘dream -ing, 
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Her beau-ty beam-ing, 
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Come oes my love Beaks - ing. Dream -ing the hap-py a a- way... . 
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112. Speed Up! 
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Speed up! Speed up! In do-ing what your heart and hand Have sols, planned,Speed up! 


This selection from “ Lohen, ” is sung at the beginning of the third act. Its simple melody and regulat 
form are not characteristic of B he ae Wagner although Ags skillful use of modulations is indicative of that 
power which he afterwards used with telling effect. e have retained the original words instead of the fre- 
quently used but strikingly inappropriate text beginning, “‘ Flag of the Free.” 
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A protest against the proposal to dismantle the heroic old * Constitution,” our most famous battleship. The 
poe begins in scathing satire (Ay, tear her tattered ensign, ete.) through which runs a strain of sadness engen- 
ered by the thought of man’s forgetfulness and ingratitude. He then speaks with impassioned boldness, ex- 
horting his fellow-countrymen to cherish the rae of the illustrious deeds associated with the name and his- 
tory of the old ship. Then in notes of epic strength, he bids them send the vessel forth to perish amid the scenes 
of her former triumphs and glory —to the illimitable sea, which defiles not, and to the tempests and lightnings, 
whose rage and fires are alone worthy of being the conquerors of a ship never subdued by the rage or fire of an 
enemy. Triumph, pride and challenge are the dominant notes of this closing verse. 
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And give her to the God of storms, and Tt gale. . gale . 


This resonant chorus occurs in the finale of the first act of the operetta ‘The Pirates of Penzance.” W.S, 
Gilbert’s original mock-serious text, which has point only when used in the operetta, has been replaced by lines 


of more general application. 
115. Poetry 
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Hail, guard-ian of the sa - cred flame, To thee we bow, di- vine im-mor - tal name! 
Hail, mes-sen-gerof faith and love, Wepraisethy name all oth-er names a -bove! 
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No more brilliant vocal composition exists than this sextet. Inthe original arrangement, the six singers, two 
‘women and four men, have such elaborate, independent, and yet harmonious melodies that the effect is invariably 
to astonish and delight both performers and listeners. Toa remarkable degree these effects are preserved in the 
Lae hes arrangement for four voices. It has been said, with justice, that this elaborate and florid music is too 

eautiful to express Property the tense dramatic situation implied in the text; but Donizetti shrewdly divined 
that his music would be cherished when all thoughts of the dramatic situation had been forgotten. Of its kind, 
this wonderful ensemble is supreme; it deties criticism. 


116. Sextet (From “Lucia di Lammermoor”) 
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This song illustrates the power of music to evoke a mood and suggest a picture. Anyone who si 
song of spring will sense the spirit of Shakespeare's Merrie England better than b: 
orley is regarded as the best of the Elizabethan composers and many of his compositions, serious and 
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117. Now is the Month of Maying 
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This old English round of Shakespeare’s day lends itself to many beautiful effects, 


tempo increasing gradually but never fast. 
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‘The Redemption — a sacred trilogy, text and music by Gounod — was first produced under the direction of the 
composer at 4 Birmingham, England, festival in 1882. The first performance in America was given by the Handel 
and Haydn Society of Boston during the following year. 


120. Lovely Appear 


(THE REDEMPTION) 


Charles Gounod Charles Gounod 
Translated by J. Troutbeck Adapted for quartet and chorus by 
Moderato ( ¢ = 84) Harvey Worthington Loomis 
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121. Haste Thee, Nymph 
(ROUND) 
John Milton F. Arnold 
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1. Lav - en-der’s blue, dil -ly, dil- ly, Lav -en-der’s green, When I am King, 
2. Call up your men, dil -ly, dil- ly, set them to work, Some with a _ rake, 
3. If it should hap, dil -ly, dil- ly, if it shouldchance,We shall be gay, 
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dil - ly, dil - ly, you shall be Queen; Who told you so? dil - ly, dil - ly, 
dil - ly, dil- ly, some with a fork; Some to make hay, dil - ly, dil - ly, 
dil - ly, dil - ly, we shall both dance; Lav - en-der’s blue, dil - ly, dil - ly, 


Four aa SS | 


who told you so? "Twas mine own heart, dil- ly, dil -ly, that told me 0, 
some to thresh corn, While you and I,  dil- ly, dil -ly, keep vur-selveswarm. 
lav - en-der’s green, When I am King, dil- ly, dil-ly, you shall be Queen. 


123. Bobby Shafto 


Mother Goose Traditional 
pp Moderato <= 138) 


[a == 


1. ai by or to’s gone nc rf - ver buck - les on sf knee; 
2. Bob - by Shaf-to’s young ca fair, Wav - y is his gold - en hair; 
—— pp 


= mp — ae 
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He'll come back and mar - ry me, Pret -ty Bob- by Shaf - to! 
He’s my love for ev - er - more, Pret -ty Bob- by Shaf - to! 


124. Little Bo-Peep 


J. W. Elfiott 
Allegretto espressivo (@ , = — 


erie Sa pero ae 


1. Lit -tle Bo-Peep has lost her sheep, And can’t tell where to find them; 
2. Lit -tle Bo- Peep fell fast a-sleep, And dreamt she heard them bleat - ing; 
3. Then up she took her lit - tle crook, 2 ter- mined for . to find lanes 

cresc. dim. = 
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Leave them a-lone and __ they'll come home,Wag-ging their tails be - hind them. 
When she a-woke, ’twas all a joke—Ah, cru -el vi-sion so fleet - ing! 
What was her joy to be-hold them nigh, Wag-ging their tails be - hind them! 


125. Little Jack Horner 


J. W. Elliott 
mf Allegretto con moto (@. 


ae = =—s Ss = a oe LEE aoe 


Lit - tle Jack Hor -ner Sat in a cor- ner, Hat-ing a an mas pie: 
Sf rit. ad lib. 


(SSS SS ay 


» put in histhumb,Andpull’d out a plum, And said,“ Whata goodboy am I!” 


The following texts are from NO. 1 TWICE 55 CO: 
126. AMERICA (G) 3 


My country, ’tis of thee, 
weet land of liberty, 
Of thee I sing. 
Land where my fathers died! 
Land of the Pilgrim’s pride! 
From ev’ry mountain side, 
Let freedom ring! 


427. STAR-SPANGLED BANNER (Bp) 
oO ay ! can you see, by the dawn’s early light, 
What so proudly we hail’d at the twilight’s 
last eating? [perilous fight, 


. Whose broad stripes and bright stars, thro’ the 


O’er the ramparts we watch’d, were so gal- 
lantly streaming? 
And the roekets’ red glare, the bombs bursting 
in air, — {still there. 
Gave proof thre’ the night that our flag was 
Chorus. 

oO say,"does that Star-spangled Banner yet wave 
O'er Fe or of the free and the home of the 

_ brave 


128. AMERICA, THE BEAUTIFUL (C) 


O beautiful for spacious skies, 
For amber waves of grain, 
For ee mountain majesties 
Above the fruited plain. 

America! America! 
God shed His grace on th 


And crown thy good with Beothauhioad 
From sea to shining sea. 
BATTLE HYMN OF THE 


129. 
BB. OF REPUBLIC (Bb) 
Mine eyes have seen the glory of the coming of 
: the Lord; [grapes of wrath are stored; 
He is trampling out the vintage where the 
_ He hath leosed the fateful lightning of His 
terrible swift sword: 
His truth in marching on. 


Chorus. 
Glory, glory, hallelujah! 
Glory, glory, hallelujah! 
Glory, glory, halle ujah! 
His truth is marching on. 
130. 


DIXIE (C) 
B. B. 62 


I wish I was in de land ob cotton, 
Old times dar am not forgotten, (Land. 
Look away! Look away! Look away! Dixie 
In Dixie Land whar I was born in, 3 
arly on one frosty mornin’, ~ (Land, 
Look away! Look away! Look away! Dixie 


Chorus. 
Den I wish I was in Dixie, Hooray! Hooray! 
In Dixie Land, I'll take my stand 
To lib and die in Dixie; 
jl]: Away, Away, Away down south in Dixie,:|| 
181. ANNIE LAURIE (C) 


Maxwellton’s braes are bonnie, 
Where early fa’s the dew, - - 
And it’s there that Annie Laurie 
Gave me her promise true. 
Gave me her promise true, 
Which ne’er forgot will be, 
And for bonnie Annie Laurie 
Be T’d lay me doon and dee. 
182. 
BB. 


2. SILENT NIGHT (C) 


‘Stent night, ney night! 
‘All is calm, all is bright, 
Round yon virgin Mother and Child!) 
Holy Infant, so tender and mild, 
: {Sleep in heavenly peace.:|| 


MMUNITY SONGS (THE BROWN BOOK, B.B.) 


133. LOVE’S OLD SWEET SONG (@) 


B. B. 2) 

ee the dear, dead days beyond recall, 
When on the world the mists began to fall; 

Out of the dreams that rose in happy throng, 
Low to our hearts Love sang an old sweet 


song; : 
And in the dusk where fell the firelight gleam, 
Softly it wove itself in to our dream. 


Refrain. 
Just a song at twilight, when the lights are low 
And the flick’ring shadows softly come and go; 
Though the heart be weary, the day and 


long, ; 
Still to us at twilight [song. 
Comes Love’s old song, Comes Love’s old sweet 


134. MY OLD KENTUCKY HOME (G) 
B.B. 22 


The sun shines bright in the old Kentucky home, 
’Tis summer, the darkies are gay; [bloom, 
The corntop’s ripe and the meadow’s in 
While the birds make music all the day. 
The young folks roll on the little cabin rT, 
merry, all happy and bright; 

By’n by hard times come a-kxuocking at the door, 
Then my old Kentucky home, good night! 
Chorus. 
ae no more, my lady, O weep no more today! 

e will sing one song for the old Kehtuc 


home, 
For the old Kentucky home, far away. 
135. OLD FOLKS AT HOME (D) 


1 

*Way down upon de Swanee Ribber, 
Far, far away, 

, Dere’s wha’ my heart is turning ebber, ) 

Dere’s wha’ de old folks stay. 

All up an’ down de whole creation 
Sadly I roam, 

Still longin’ for de old plantation, ; 
An’ for de old folks at home. 


Chorus. 
All de world am sad and dreary 
Git akin bow ag ears phe wea 
! darkies, how my heart grows ; 
Far from de old folks at home. s 


136. OLD BLACK JOE (D) 
B.B. 20 


B. 
Gone are the days when my heart was young 
and gay; E away; 
Gone are my friends from the cotton fields 
Gone from the earth to a better land I know, ~ 
ic noe a gentle voices calling, ‘Old Black 
oe ? 


- Chorus. 
I'm coming, I’m coming, 
e 


For m, ad is bending low; * Joe!” 
I hear their gentle voices calling, “Old Black 
187. SANTA LUCIA (C) 


B. 
Now ’neath the silver moon ocean is glowing, 
O’er the calm billow soft winds are blowing; 
Here balmy breezes blow, pure joys invite us, 
And as we gently row, all things delight us. 
Hark, how the sailor’s cry E 
Joyously echoes nigh; 
Santa Lucia! Santa Lucia! 


188. SWEET AND LOW (C) 
BB. 2 


‘Sweet and low, sweet and low, 
Wind of the western sea; 
Low, lew, breathe and blow, 
Wind of the western sea; 
Over the rolling waters go, ee 
Come from the dying moon and blow; 
Blow him again to me, 
While my little one, while my pretty one 
sleeps. : : 


X 


JOY AND MUSIC 


Te America should go to war with any other country 
on anything like an even basis of man-power 
and equipment, America would win—because the 
American people are the most joyous.people in — 
ithe world. ~. 


is the a principle of Life. ‘To raise the 
nods Baers ia. irs is to raise that 
to ah € 


igigtion®) 5 ee 


cree 
_ When an individual exercises ‘ihe spiritual 
y of Joy in hinhsplt, wpa get in oles: 


Gein Wiherican nati 
exercises Joy, its force Becomes: correspondi . 
and irresistible throughout the world. 

America is the land of Hope and the land of 
Promise for the world. We have the opportunity and 
the responsibility for the fulfillment of this Hope and 


Promise through the increased exercise of Joy, the 
dominant note of our civilization. 


Music is the heart of Joy; and to sing with the 
spirit and with the understanding is to advance 
civilization through the carrying power of Joy. 


“TI Hear America Singing” 


C. C. BIRCHARD & COMPANY : : BOSTON 


